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QUITTED
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EYT. LOS ANGELES DOWNTOWN FINANCIAL DISTRICT - DAY §

We see the world-famous 1nsignia of Bolt Enterprises. It i3

a huge stainless steel globe with the word 'Beolt’ printad in
perspective acrosa the equator. A lightening bolt pisrces
through the center of the '0' of the word 'Baolt' — CAIMERA PAaNS
DOWN to the curb. A limo pulls up.

MUSIC AND OPENING CREDITS BEGIN. (DURING THE OPENING CREDITS WE WILL
ONLY 3EE THE LOWER LEGS AND SHOES OF THE CHARACTERS. )

The CHAUFFEUR's boots come to the passenger door. It opens.
GODDARD BOLT'sa shoea emerge. They are expensive, black and
conservative. Bolt mounts the curb and walks toward the front
door of a building. There awaiting him are two pairs of
conservative black shoes that match Bolts'. They open the door
for hia and follow him in.

CUT TO:
INT. OFFICE COMPLEX LOBBY - DAY

~J

As Bolt and his ASSOCIATES march across the lobby. two more
pairs of 2hoes emerge from side doors and fall into step.

Bolt steps on a wad of gum, continues on for a moment, then
stops, inpeded by the stickiness., He lifts his shoe. trailing

a long string of gum. Immediately, an associate pulls Eolt's
shoe off and replaces it with his own. Bolt walks away followed
by his associate, who now walks on one ahoe and one sock.

There is a small puddle of spilled coffee on the marble floor. 7A
As Bolt walks into it, he slips slightly. quickly regains

himself and goes on. Each of hi»s men directly behind him. as

they step in the coffee, do exac:ly the same thing.

Bolt and his associstes approach an elevator. Two more pairs =
of exactly the same type of shoe await them. The doors open

and everyone enters the elevator, turns and faces the front.

Just before the doors close, a pair of brown shoes cole running

up to the elevator. All the black shoes move up to the front

of the elevator and block it purposefully. The brown shoes

search for a place to enter, but the black shoes refuse to

budge. The elevator doors close. The brown shoes pause for

a aoment, then turn away pathetically.

CUT TO:
INT. ELEVYATOR - DAY 3
All of the shoes are stationary. Suddenly, one of the shoes
next to Bolt begins to tap nervously. Bolt shoes immediately
turn toward the tapping shece. It stops.

(CONTINUED )
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CONTINUED:
BEolts shoea cnce sgain turn toward the front.
CUT T9.
INT, UPSTAIRS HALLWAY - DAY
Upstairs, two pairs of ahoes wait by the elevator doors. They

open. Bolt ard his associates march out of the elevator and
down the long corridor. The two pairs follow.

CUT 7TC:
HATINTENANCE MAN

We see the hands and kneez of maintenance man as he applies
brass poliash to a rag. Next to him, embedded in the marbls
fioor is the brass plaque of Eolt Enterprises featuring its
world-famous, lightning bolt insignia. As 30on as he reaches
out to polish the plague., Bolt walks by. stepping on his hand
withiout realizing i1t. He continues on.

HAINTENANCE MAN (0.5.)
{in pain)
Huhh

CUT TO:
THE BOTTCH OF A PAIR OF IMPRESSIVE ART-DECO DOORS
The doors open. and the entourage walk into an outer office.
Pairs of shoes from the phalanx peel off gne by one into doors
that line the outer office of Bolt Enterprises.

CUT TC:
INT. BOLT'S OFFICE - DAY

He sits down and his feet cross up on his desk. CAMERA PULLS
BACK and for the firat time we see Goddard Bolt sitting behind
hia enormous deak.

CAMERA PANS TO REVEAL hie lawyers, PRITCHARD, KNOWLES and
STEVENS,

MISIC: (STOPS. END OF CREDITS)
BOLT
Gentlemen, let's go t¢ work.
Pritchard. haw are we doing with
our development 1n Erazil?

(CONTINUED )
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CONTINUED:

PRITCHARD
Sir. our surveys have found that
in order to build Club Bolt the
way you envision it, we're going
to have to cut down six thousand
acrea of natural Brazilian rain
forest.

BOLT
Sa?

PRITCHARD
Well air, the last remaining four
thousand Ipi Indians left in the
world are =2till living there., and
we'd have to... diaplace them.

BOLT
S0?

PRITCHARD
Well, if they protest their
removal, it could cause trouble.

BOLT
They wouldn't want to stay there
anywvay.

PRITCHARD
Why not?

BOLT

No shade. Next.

PRITCHARD
Well sir....We're running into
a alight problem in Ft.
Lauderdale. In order to make room
for the Bolt Shopping lall, we're
going to bhave to tear down an old-
age nuraing home.

BOLT
So?

PRITCHARD
Well, at present, there's a
hundred and eighty senior citizens
living there, and we understand
that most of them are invalids
who can't walk and some of them
are in oxygen tents.

(CONTINUED )
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Omit page 5. *

CONTINUED: (2)

12
Bolt stares at Pritchard for a long time, contemplating the
-gituation.
BOLT
. 507
PRITCHARD
Well, it wouldn't look good in
the media.
BOLT
Ohhh, I see your point. All
right, send the very sick ones
for a free weekend in Vegas.
They'1ll love it.
13
QMITTED thru
15

(CONTINUED )
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BOLT
& daring nev concept 1n L A
architecture. The guadra-mall.

INTERVIEVER
The what?

BOLT
The quadra-mall. Yery sxciting.
It's four mini malls facing each
other. Ample parking.

CUT BACK TO:
INT. BOLT'S OFFICE -~ DAY 15

Pritchard, Knowles and Stevens are applauding politely.

BOLT
Thank vou, gentlemen.

FRITCHARD
Let's face it, =ir. The camera
laves vou.

BOLT
That wes just a minor prelude.
It pales into insignificance
compared to what I'm about to show
you. Gentlemen, follow me.

Bolt leads his attorneys to s huge round teble in the corner

of his office. He pulls off a canvas that is covering the
table. Underneath, we see an accurate scale model of & severely
depressed, urban., inner city. We see little bhoatded up
buildings, broken foundaticns. and garbage-strewn streets arnd
slleys. Pritchard, who has positicned his hands to applaud,
freezea, He stares at the model in dismay.

PRITCHARD

What ia it? It looks terrible.
KNOWLES

It looka like a alum area.
STEYENS

Why ia this here?

BOLT
Gentlemen. you are looking at four
and A half square nmiles cof the
most derelict and dilapidated
section of Loa Angeles.

{(more)

(CONTINUED )



CONTINUED

BOLT (CONT'D)
Right now, I own half of this
property. and the city owna the
other half. By noon tomsorrow,
it*1ll all be mine.

Pritchard leans con the table to get a clgser lank and gets
pricked by a miniseture figure at the edge of the model.

PRITCHARD
Ow. VWhat is that?
BOLT
Oh, that's one gf the homeless.

Sorry.
Bolt flicks the tiny derelict off the takle.

BOLT (CONT'D)
Now, you're wondering why Goddard
Bolt is prepared to pay upwards
of four billion dollars to owmn
this uselesa disgusting pile of
refuse. Am I right?

PRITCHARD
Well, we never presume to guestion
your genius for financial
inveatment air, but.. . WHY?

BOLT
Flease atep bLack from the table
gentlemen, and I'll show Yyou.

He presses e button underneath the table. We hear the sounds
of an electric motor atarting up.

Slowly, a giant, but beautifully detailed, acele model descends
from the ceiling supported by an hydreaulic rod. The buildings
are an ultra modern vision of the future: pyramids. geodesic
domes. towers and vast urban complexes made of glass, stailnless
steel and pure white marble.

They all follow it dowvn with their eyes, awestruck.

Slowly, inexorably, it descends apd crushes the slum model
beneath it.

SOUND EFFECT: (THE TERRIBLE SOUNDS OF CRUSHED MODEL SLUM
BUILDINGS: SFLINTERING, GRINDING. BREAKING, ETC.:

(CONTINUED )



CONTINUED: (2) 15

. BOLT

You hear that? That's the sound
of progress, crushing the past
to make room for the future. This
isz Belt City. The ultimate
achievenent of my life. It will
enshrine the name 0f Goddard Bolt
forever, and it will finally put
Yance Crasswell in his place.

KNOWLES
It's absolutely visionaryi

Bolt steps to the table and places his hands proudly on his
hips.

BOLT
Gentlemen, you'll never know how
much this project excites me.

Bolt had inadvertently positioned himself so that the tallest
tower appears as a giant phallic symbol between his legs.

Suddenly. the intercom buzzes, and we hear the voice of BOLT'S
SECRETARY.

BOLT'S SECRETARY (0.5.)
Sir. we have an unexpected
. visitor.

BOLT
Who 1s it?

BOLT'S SECRETARY (Q0.5.)
It's Vance Crasswell.

BOLT
Damn it.

In frustration., he bangs his fist angrily against the table.
The model shifts which causes the tower to slowly lean over and
droop.

Bolt rushes to his desk and quickly sits in his chair. The M
door flies open. Framed in the doorway is VANCE CRASSWELL. a
flamboyant, impeccably tailored billionaire. He is Bolt's

constant nemesis. He takes a step into the room.

CRASSWELL
Excuse me, an I interrupting?
Should I leave? I should leave.

(CONTINUED )



7/16/90 "Life Stinks® 3

CONTINUED: (2) 17
. He turns for the door. He turns back.

CRASSWELL (CONT'D)
I know I should leave. This is
wrong. This is rude. This is
not good.

BOLT
Hello Vance. You know Pritchard,
Knowles and Stevens.

CRASSWELL
Qh...The three wise nmen.

Crasswell steps to the table. Bolt's lawyers are lined up to
block his vision of it.

CRASSWELL (CONT'D)
The best legal guns money can buy.
Hi boys.

He reaches out to shake Pritchard's hand. When Pritchard takes
his hand, Crasswell pulls him slightly away so that he can take
a peek at the table,

CRASSWELL (CONT'D)
Hy god., someone else's idea of
what to do with the Downtown Slum
District. Would you believe, I
have one exactly like it in my
office? OQf course, it doesn't say
Bolt City on it. Isn't that
anazing? Why didn‘'t they tell me
Goddard Bolt owned the other haltf
of the property? I never would've
bought it.

CUT TO:
BOLT

His face tells us everything: shock. anger and dissppointment
in hinself for letting Crasswell get the other half.

CUT BACK TO:

SCENE

CRASSWELL (CONT'D)
Okay, there's only one graceful
way out of this. I give up. I
realize I'm in way over my head
here.

(CONTINUED)
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CONTINUED: (3) 17
He walks over to the door.

CRASSWELL (CONT'D)
Sorry to have wasted your time,
gentlemen,

He walks ocut of the room, shutting the door behind him. We stay
ann the door. Beat.

Crasswell re-enters. 18

CRASSVELL
Let me ask you a question. Why
am I not leaving? Vhat is it,
perversity, self-destruction. a
need to be humiliated?

BOLT
I'd say all three.

CRASSWELL
Goddard, it's all about money
isn‘t it? Here's my proposal. Let
me buy your half of this
miserable, squalid, slum district
and give you your two billion
dollars back. And for being such
a good sport, I will give you four
percent of all the profits for
the next twenty years.

BOLT
No.

CRASSVELL
Five percent.

BOLT
No.

(CONTINUED)
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CONTINUED:

. CRASSWELL

S5ix percent.

BOLT
Stop.

CRASSWELL
Stopped. What am I doing here
anyway? I'm a fool. I'm a foolish
man. An office is no place to
talk business.

CUT TO:
EXT. ROOFTOP - DAY

Bolt and Crasswell stand on a rooftop overlooking the worst part
of Los Angeles.

CRASSWELL

Now isn't this better? At least
we can see wvhat we're dealing
with., 7You know. Goddard. I want
this property. I really want it.
It means much more to ne than
money. Because we're talking
about my heritage here.

. BOLT

Heritage?

(CONTINUED )
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CONTINUED: (2)

CRASSWELL
YTeah, it juat so0 happens that I
grew up five blocka from vhere
we're standing. . .

He pauses for a moment's reflection then snaps out of 1it.

CRASSWELL (CONT'D)
I'm all right...right in the
middle of this godforsaken slum,
And it's been my lifelong dream
to come back here and rebuild it.
I don't expect you to understand
ny feelings. After all, you're
a rich man‘s son. You were born
into money.

BOLT
Rich? Ny father left me five
million dollars, .. today that's
nothing.

CRASSWELL

(pointing his finger)
No. no, no, no. Nothing i3
nothing. Thoze people down thsre
have nothing. Zero. Loock. I
don't vant to offend you, but you
wouldn't survive ten minuteas down
hers.

(CONTINUED )
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CONTINUED:

(3) 19

BOLT
That's ridiculous. I could
aurvive anywhere,

CRASSWELL
Oh really. without your money and
your credit cards?

BOLT
Yes.

CRASSWELL
Telephones and your business
connectionsa?

BOLT
Yes,

CRASSWELL

Without identifying yourself to
anyone as Goddard Bolt?

BOLT
Yes.

CRASSWELL
For a modest period of time? Let‘s
say thirty days.

BOLT
Abaolutely.

CRASSWELL
It's a bet.

BOLT
Bet? What are you talking about?

(CONTINUED )
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CONTINUED:

(4)

CRASSWELL
Wall, what you said. That you
could live down here without your
reagurces for thirty days. And
if you do it, you get ny half of
the property, and if you don't,
I get youra, VWaan't that the bet?

BOLT
You conniving son of a bitch.
Yes, it's a bet. TYou think you'wve
conned me into something I can't
win, but what you'wve really done
is given me the only way in the
world to get this property awvay
from you. ind you know why”?
Becauae I can do it. You'wve
underestinated me YVance. It's
a bet.

CUT TO:

15.

19
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OMITTED
INT. CRASSWELL'S OFFICE - DAY

Around a conference table are gathered Bolt, Crasswell.
Crasswell's lawyers FERGUESON and DODD, and Bolt's lawyers
Pritchard. Knowles and Stevens.

Dodd is removing Bolt's Rolex watch and jewelry. while Crasswell
finishes shaving off Bolt's mustache.

PRITCHARD
(in an agitated whisper)
You can't do this. You'll never
make it. This is insane. This
is crazy. You'll never survive.

BOLT
{wvhispering)
Pritchard., be quiet.
{to Fergueson)
Go on Fergueson.

CAMERA DRIFTS DOWN to Fergueson, who is on one knee fitting an
ankle alarm onto Bolt'a leg.

FERGUESON
Now, if you step out of the
prescribed slum area or try to
remove the ankle alarm, it will
go off.

{more)

(CONTINUED)
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CONTINUED

FERGUESON /CONT'D)
If we get a sustained alarm signal
for more thah thirty seconds.
we'll know that you've crcased
;h: border, and vou forfeit the
et.

DODD
In thirty days. the alarm will
automatically deactivate. Are
the conditions understood?

BOLT
(to Crasswell)
Tnderatood.

CRASSWELL
And we have your word on that?

BOLT
Yes., you have my word.

Bolt turns to Pritchard.

BOLT {(CONT'D)
Pritchard, I'm giving you and
your partners my power ot
attorney. I'm trusting you to look
after all my legal affaira for
the next thirty days.

Fergueson and Dodd then remove everything from Bolt's pockets
and place them on the table. They turn all of Bolt's pockets
inside out.

BOLT (CONT'D)
Take it all. I don't need
anything.

CRASSWELL
And you won't need this either.

Crasswell quickly rips Bolt's hair piece off his head.

BOLT
(insulted)
What are yvyou doing?

CRASSWELL
Now Goddard., I hated to do that,
but in the spirit of the bet., we
have to make sure no one
recognizes you.

(CONTINUED )
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CONTINUED: (2) 20

BOLT
All right. all right.
CRASSWELL
Goddard, do you mind if I say
something”?
BOLT
Vhat?
CRASSWELL
I like this new earthy look on
vou.

Bolt walks over to & mirror on the wall. He inspects his naked
face and rather high forehead. Pritchard appears in the nlrror
behind Bolt. The following scene is conducted in angry
whispers.

PRITCHARD

(urgently whispering)
Mr. Bolt. I don't think you
reslize what you're getting into.
You've never slept in the streets
before. TYou've never eaten out
of garbage cans. You're used to
a hearty breakfast. This is
bizarre. Look at you without your
toupee. You look like somebody
who only makes fifty thousand a
year. This is ludicrous. We
can't let you do thia. It's
dangerous.

Stevens and Knowles' heads appear in the mirror.

STEYENS
Mr. Bolt. please don't do this.
Let me suggest that you wait
twenty-four hours.

KNOWLES
Yes, at least sleep on 1it.

Bolt turns angrily to all three of them and whispers.

BOLT
Listen, you heard me. I've given
my word. Do you want me to go
back on my word? Would you go back
on your word?

(CONTINUED )
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PRITCHARD
(indicating the other
twao)
Certainly. . We're lawyers.

Bolt sits at the table.

BOLT
Give me that paper.

Crasswell gleefully hands him the paper. Bolt grabs a pen froum
the table, quickly signs the document and slams the pen dowm.

SOUND EFFECT: (CROSS CUT. WE HEAR THE FRIGHTENING SHRIEKING
SOUND OF A PARAMEDIC'S SIREN)

CUT TO:
EXT. DOWNTOWN STREET - LATE AFTERNOON 21

An smbulance fills the screen. It's siren blaring loudly. As
the ambulance exits the frame, Bolt and Crasswell are revealed
standing in front of Crasswell's limousine.

CRASSWELL
All right Goddard, it's the first
of the month. In thirty days,
at the exquisite moment of sun
down, either all of this will be
yours or mine. I wish you good...

He extends his hand for a hand shake. As Bolt extends his hand.
Crasawell pulls his hand away and puts his hands up.

CRASSWELL (CONT'D)
No. I want to wish you great
luck.

They shake hands. Crasswell stares at Bolt for & moment and
casually reaches for his breast pocket and rips it.

CRASSWELL (CONT'D)
Just for the look.

Crasswell looks around at some derelicts and opens the door of
his limousine.

CRASSWELL (CONT'D)
All right, let's get out of here.

He gets in and slams the door. The limousine immediately pulls
away.

CUT TO:
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EXT. SLUM STREET {(REGENT THEEATER) - LATE AFTERNOCN 24

For the first time in hia life, Bolt appears to be vulnerable.
He looks around at the incredibly ugly asurroundings. He aees

a young RED-FACED BUNM in his mid-twenties who liea apread zagled
on the sidewalk. Bums2 and winos atep over him as if he weren't
there. For a moment we think he's dead, but then he anores and
movea his head to tell us he's alive.

Other derelicts are asprawled on the sidewalk forcing Bolt to
walk into the street. From up the street, a DELUSIONAL DERELICT
whirls toward Bolt, his arms outstretched like a one man merry-
go-round. He growls angrily at the top of his lungs a2 he
apins.

DELUSIONAL DERELICT
TAH! TYAH! YAH!

Bolt. trightened by the apparition. quickly walks away.
CUT TO:
EXT. INTERSECTION -~ DAY 25

Bolt ia about to cross the street when he hears strange
laughter. He looks up and sees a tall, filthy, STRING-BEAN OF
4 BUN approaching. The bum points at Bolt as if he knows him,
lauwghing and alapping himself hysterically as he gets nearer.
Bolt turns around to see if he's pointing to somebody else, but
there's nobody behind him. The bum continues to point at Bolt,
shaking his head and laughing for all he's worth. Bolt takea

8 step back onto the curb as the skinny bum bears down on him.
Just when Bolt thinks the bum is going to touch him, he pasases,
8till pointing and laughing at some imaginary person.

LONG DISSOLYE THROUGH TO:
EXT. SLUM STREET - LATE AFTERNOON 25
A black vagrant (FUMES) approaches Bolt.

FUIMES
Excuse me man, can I ask you a
question?

BOLT
¥Yhat is it?

FUMES
Do you have any change”?

BOLT
No, I'm sorry. I don't carry any
change.

(CONTINUED )
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FUMES
Oh gee, I'm sorry. But what I
mean is...do you have any change?

BOLT
I just told you. No, no, I don't
have any change. No change.

FUMES
Oh, I see., I see, I understand.
There's juat one other thing.
Do you have any change?

BOLT
Jesus.

Bolt, disgusted, walks away. Fumes chases after him.

FUHES
Excuse me, exXcuse me.

Bolt stops. He pulls his pockets inside out, revealing that
they are empty.

BOLT
See? Nothing in this pocket.
Nothing in this pocket. And
nothing in my back pockets. See?
No change.

Bolt walks away. Fumes follows him.

FUIES
Hiater, miater, mister. I'm so
sorry for what I did. 1I'll never
bother you again. There'a just
one last thing, and it has nothing
to do with change.

BOLT

Nothing to do with change?
FUMES .

No sir.
BOLT

All right, what is 1it?
FMIES

Do you have any change?

Bolt loocks off as if he spots something and starts to hurry
awvay.

(CONTINUED )
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BOLT
Excuse me, I think I hear my bus
CCRing.

Bolt moves faster, continuing his escape.

FUIEES
{shouting after him)
Hey man. wait.

Fumes reaches into his pocket and pulls ocut s handful of change.
He extends his hand, offering the change. .

FUMES (CONT'D)
If you're gonna get aon a bus,
you're gonna need some change.
DISSOLYE THROUGH TO:
EXT. BURNT-OUT BUILDING ~ LATE AFTERNOON 27
Bolt sits on some steps in front of an abandoned building.

CUT TO:
CLOSE-UP OF BOLT

He's very tired. He yauna, leans against a wall, clo3ses his
eyes for & short nap and mumbles.

BOLT
I can do this...I can do it.

CUT BACK TO:
EXT. BURNT-OUT BUILDING - LATE AFTERNOON 23

A wild looking bum (J. PAUL GETTY) enters the frame  His hair
is stending up and shooting out in all directions. His top
trouser button is buttoned high up to his third shirt button
hole.

He sees Bolt sleeping in the archway and for no reason becones
indignant at the sight of him. As he approaches Bolt. he looks
him up and down. The closer he gets, the angrier he becones.

His head bobs up and down at an accelerated rate until he looks
like a crazed chicken.

MAD BUM (J. PAUL GETTY)
Hey! Hey! Hey! What are you doing
in my office?! Do you have an
appointment?

Startled, Bolt wakes up. His eyes widen in terror.

(CONTINUED )
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CONTINUED:

BOLT
No...I'm sorry. ..

J. PAUL GETTY
Shaddup! Shaddupi! I[f I want your
opinion, I'll ask for it. In the
neantime, shaddup! Do you know whao
I am? J. Paul Getty. the richest
man in the world, Yes. I had
millions, billions, trillions,
skillions. Everybody knows that.
What are you, out of it?

Bolt stares at the madman, frozen with fear.

J. PAUL GETTY (CONT'D)
Pay attention. I'm in hot water
here. Ve got a financial crisis
on our hands., We two.

A normal PEDESTRIAN, not a denizen of the area, passes by.

Paul Getty points to the passing pedeatrian,.

J. PAUL GETTY (CONT'D)
(to pedeatrian)
He Knows!

The pedestrian ignores him and keeps walking.

J. PAUL GETTY (CONT'D)

Oh., go ahead, walk away, walk
away. Act like you don't know
what I'm talking about.

(to Bolt)
He knows.

(to pedestrian)
You ruined me and

(ta Bolt)
you know he ruined me. Don't side
with him.
BOLT

I'm not, I'm not, I assure you.

J. PAUL GETTY
I assure you.

He extends his arms, turns and looks arowumxl at nobody.

J. PAUL GETTY (CONT'D)
Vhat am I, alone here?

Bolt starts to rise.
(CONTINUED )
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CONTINUED . (2) 23

. BOLT

Excuse me.
Bolt gets up and hurries away.
J. PAUL GETTY
(yelling after Bolt)
Hey. where are you going? VWhat
about the company?

BOLT
I quit.

J. PAUL GETTY
Tou don't quit. You're fired!

We hear a DOG bark from somewhere nearby.

J. PAUL GETTY (CONT'D)

(to dog)
Shaddup!
DOG
Woof i
J. PAUL GETTY
Shaddup!
® poc
Woot!
J. PAUL GETTY
Shaddup!
DOG
Woot!

J. PAUL GETTY
And vou're fired!

DISSOLYE THROUGH TO:
EXT. STREET - NIGHT 28A
Bolt disappears into the mouth of a dark alley.

CUT TO:
EXT. ALLEY -~ NIGHT 29
Bolt comes to an alley looking for a place to sleep. It's 30
dark that he barely sees what seems like large clumps of garbage
strewn down the alley. He walks cautiously in the dark.
Suddenly, we hear OS the cries of many bums.

‘l'f (CONTINUED)
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Quchi

oh.

Watch

it!

BUIT ¢(0.5.)

BOLT

BUM (0.5.)

(CONTINUED)
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BOLT
Sorry.
- BUlM (0.5.)
My foot. )
BOLT
I didn't see you there.
BUM {(0.S5.)
Well look.
BOLT

Yery sorry.

Bolt splits.

CUT TO:
EXT. SLUM STREET - NIGHT 30

Bolt sees an enormous pipe sticking out of an alley. It seens
like a good shelter. He walks over to it, examines it. sniffs
it. looks around and climbs in. Just as he gets comfortable.

he hears strange noises. He turns back and looks inside the
pipe. In dim light, we see a nest of rats. The rats move toward
Bolt, squeaking loudly.

BOLT
Oh my God! Yechh!

He jumps out of the pipe and runs awvay.

BOLT (CONT'D)
(as he's running)
I can do this. I can do it.

EXT. WAREHOUSE REAR DOOR - NIGHT 30A

Bolt steps to the rear of a deserted warehouse. He pulls
insulation out of a dumpster and wraps it around himself. He
lays down longways against a door. Exhausted, he closea his
eyes.

At that moment, the door swings open, knocking Bolt off the ramp
into the dumpster. A big WORKER emerges from the door with a
large can of garbage. He empties it into the dumpster on top

of Bolt and goes back inside. After a long pause, we hear:

(CONTINUED )
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BOLT (0.5.)
I can do this.
, _ CUT TO:
EXT. FLOP HOUSE - NIGHT 31

Bolt is exhausted and needs a place to sleep. He sees a
building with a neon sign that reads "OOMS". Gratefully. he
walks toward it.

Sitting against the building are three, drunken, barely
conscious derelicts. Bolt passes them as he enters the
building.

(CONTINUED)
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Ca}
pode

DERELICT #1
{to derelict #2;
Come on man, cheer up. You're
bringing everybedy down.

T TG
INT. FLOP HOUSE - NIGHT 32

Bolt walks up = long flight cf stairs, at the top of which we
3ee THE CWNER behind an gld wooden counter He iz going over
his cdirty ledger.

BOLT
(to flop house owner)
Excuse me,

FLOP HOUSE QWNER
(not looking up)
Two fifty a night. Check out ten
a.m You pay in adwvance.

BOLT
Can I lock at the roocm first?

FLOP HOUSE OWNER
Yeah, it's right in back of me
through those curtaina. Take a
look.

Bolt walks behind the counter, opens the curtains and looks in.
CuT T
BOLT' 5 POY 33

Bums ere sleeping in rows of cots. One of the bums in the
middle row rolls out of his bed and falls to the floor with a
thud. The bum continues to snore as if nothing happened.

CUT BACK TO:
SCENE ‘ 34
Bolt stepa back to the desk.
BOLT
Gee, it's kind of.. . crowded, isn't

it?

FLOP HOUSE OWNER
Yeah, we get good word of mouth.

{CONTINUED )
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BOLT
Don't you have any 2ingle rooms?

FLOP HOUSE OWNER

(looking up)
¥ith or without a jacuzzi? Locgk,
I got one bed left. 7You want it
or not? llake up your mind.

BOLT
All right, I'll take the bed.

FLOP HOUSE OWNER
Here. 5S5ign the register.

%
LI

[
s

Bolt signa. Suddenly. the owner starts stomping fiercely cn

the ground as if he’'s crusahing something.

FLOP HOUSE OWNER {CONT'D)
{angrily. losking down
behind the counter)
You, =cn of a...

Without bhlinking an eye. he turns back to Bolt.

BOLT
What was that? A roach?

FLOP HOUSE OWNER
(casually)
No, a mouse,..Juat a baby. Now,
that's two dollars and fifty cents
in advance.

BOLT
Two dollars and fifty centsa. All
right, may we have a private
discuasion, entre-nous?

Bolt motiona for the flop house owner to lean in. They put

their faces together conspiratorially.

BOLT (CONT'D)
I realize what I'm about to say
might sound rather bizarre.

FLOP HOUSE OWNER
I've heard everything. Try me.

BOLT
Tou see,. I'm really not a
derelict, I'm here on a wager.
(more)

(CONTINUED )}
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BOLT (CONT'D)
I'm actually ocne of the richest
men in the country. If not the

richest.
CUT TO:
FLOP HOUSE OWNER
He =atares at Bolt.
FLOP HOUSE CWNER
(deadpanned)
The richeat.
CUT BACK TO:
SCENE
EOLT

Yes... and if you let xne stay
tonight, at the end of this manth.
I will pay you ten thousand
dollars.

The flop house owner stares at Bolt for the longest time. He
bangs his fist on a bell on the counter.

FLOP HOUSE QWNER
Front.

A little withered pan (BELLEOY}. in a dirty old uniform, emerges
from the side aof the room. He shuffles to the desk.

FLOP HOUSE OWKNER (CONT'D)
(emphatically)
Throw. .. thia. . bum. . .out!

The bellboy looka Bolt up and down. Bolt is much bigger than
he.

BELLBOY
No.

He turnas and shuffles back the way he caze.

FLOP HOUSE CWNER
I'd fire hin in a minute 1f it
wasn't for the goddamn union.

BOLT
Lagk, I'1ll double the ante. I'm
desperate, I'l]l make 1t twenty
thousand dollars.

{(CONTINUED )
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FLOF HOUSE OWNER
Now you're talking. twenty
thousand. Okay Rockefeller. you
got a deal. Look, I'll give you
a break. I don't need the whole
twenty thousand tonight. You just
give me two fifty as a down
payment, and you can have the bed.
Otherwise, get the fuck out.

At that moment, a bum emerges from the staircase. The flop
house owner picks up a can from behind the counter.

FLOP HOUSE OWNER (CONT'D)
Wait a minute.

He grabs the bum and sprays him from head to toe with
insecticide. Bolt retreats down the stairs.

DISSOLYE THROUGH TO:
OMITTED 356
EXT. CATHOLIC CHURCH - NIGHT 36
ibove the doors, there is a sign that reads “Our Lady of Mercy -
Oour Doors are Always Open”. Bolt tries the door handle. It
is locked. He knocks on the door. There is no answer. He

pounds on the door. From behind the doors, we finally hear the
distant voice of an OLD PRIEST.

QLD PRIEST (0.5.)
Who is it?

BOLT
Please. let me in. I need
shelter.

{CONTINUED }
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OLD BRIEST (Q.3. )
We're closed. . @y son.

BOLT
But T haven't eaten all day. I
need food. I have no place ta
sleep. I'm very tired. very.
Plesse help me.

OLD PRIEST (Q.5.)
It'=2 late and you're waking
everybody up. If you don’t leave
right now, I'm going to call the
police. ... .. By 3on.

Defeated, Bolt turns around and walks down the church ateps into
the night.

CUT TO:
EXT. VACANT AREA STREWN WITH JUNK - NIGHT

Bolt crawls under a piece cof corrugated shest metal. He shivers
in the cold night air. Slowly, he gloses his eyes,

BOLT
I can sake it. I can make it.

CUT TO:
INT. YANCE CRASSWELL'S BEDROOHN -~ NIGHT
Crasswell, wearing silk pajamas, sleeps in a beautiful king size

bed. He is snuggled under a satin comfortex. CAMERA MOYES into
his face. His eyes are closed. He appears to be sleeping.

CRASSVELL
He'll never make it. He can't
nake it., There's no ha can
rake it. But wvhat if he makes

it?
He tosses aml turns end tries to get comfortable.
CRASSVELL (CONT'D)
(sighs)
Look at wiat he's putting mse
through.

FADE QDT:

37
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IN.

VACANT AREA STREWN WITH JUNK -~ {IORNING

13 aaleep under the corrugated sheet metel. His tace rests
crushed cardboard box. He i1s awakened by what sounds like
bouncing off the metal surface above him.

(CONTINUED)
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He slowly opens one eye and looks up.

BOLT
thalf-~asleep)
Oh, noc...rain.

He pulls his collar up around his neck and looka out. He sees
a pair of worn shoes and grimy trouser cuffs and realizes that
somebody is relieving himself on his shelter.

BOLT (CONT'D)
{shouting)
HEY! HEY!

We see a grizzled old bum (SAILOR) wearing s beat-up, faded,
blue, merchant marine peacoat. He jumps back from the shelter
in alarm.

GRIZZLED, OLD BUIl {SAILOR)
Jeez, you scared me.

Sailor begins to zip up his pants in a hurry. Bolt climbs out
fromn under his shelter and brushes himself off.

SAILOR (CONT'D)
I din' know anybody was under
there. I always piss here. I
thought I saw someone, but then
I thought it was a frigment of
ny imagination.

BOLT

Why didn't you look first?
SAILOR

Yeah, you're right, you'‘re right.

Sorry.

Holding one nostril with his index finger, Sailor blows his nose
right next to Bolt with a loud snort. Bolt has to jump cut of
the way.

BOLT
You nearly hit me. That's
disgusting.

SAILOR
It is?

BOLT
Yes, it 'is. Why don't you use
& handkerchief?

(CONTINUED )
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SAILOR
A handkerchief? I ain't got a
handkerchief.

BOLT
Hare, take this.

Bolt hands Ssilor a monogrammed handker:h1ef from out of his
inside jacket pocket.

SAILOR
Gee, thanks. Nobody down here
givea you nothing. You're all
right.

Sailor squints his eyes and slowly moves toward Bolt with a
strange deliberation. Over Bolt's right eyebrow, we see
atencilled on his forehead a strange black mark made by the
printing of the cardboard box he slept on.

BOLT
(alarmed)
What do you want? What are you
looking at?

SAILOR
{reading alowly)
Pepto.

BOLT
Yhat”?

SAILOR
It's hard to read backwards, but
that*s what it aaya. You must’ve
alept on a 'Fepto Bismol' label.
Get my drip?

Bolt spits on his finger and rubs off the ‘Pepto’ on his
forshead.

SAILOR (CONT'D)
No, don't rub it off. It's nice.
It's a good name fLor you. Pepto.
I'm Sailor. Everybody callas me
Sailor beceause I was nearly in
the Navy. They wouldn't teake me
because they said I had pleurilsy.

{CONTIRUED )
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BOLT
Well, nice meeting you. Good-bye.

Bolt starts to waslk away.

SAILOR
Well., bye-bye, and thanks for
everything.

Without using the handkerchief., Sailor once again blows hilis nose
onto the sidewalk. Bolt turns around.

BOLT
Hey., what are you doing?” I just
gave yvou & handkerchief.

SAILOR
Well, it's monogrammed. You can't
blow snot in it. See ya.

Sailor walks away.

CUT TO:
EXT. MEXICAN FAST FOOD SHACK -~ DAY 40

Bolt is beginning to blend in with the environment. He really
looks like a bum. He needs a shave, and his suit is soiled and
wrinkled. He's very hungry.

He spots a very overweight derelict (FAT BUNM) and approaches
him.

BOLT
Excuse me, where would I get
something to eat?

FAT BUM
Don't ask me. I don't know where
ny next meal is coming from.

Bolt walks away. He walks past a filthy Mexican fast food
shack. He spots the remainder of a burrito on a paper WIapper
on the table.

He looks around to make sure that nobody is watching and
tentatively reaches down for the greasy remains. He is just
about to take it when suddenly the fat, middle~aged, Chilcano
OWNER of the fast food stand comes rushing over to the table.
smacks Bolt's hand away, snatches the left-over burrito and
throws it in the garbage.

{CONTINUED )
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QOWNER
Get the hell out of hsre I told
you goddamn bums, I don’t want
you hanging around here. Tou hake
it look like a low-clasa place.

cUT T0: )
EXT. INTERSECTION -~ DAY 40445

Bolt 1s getting desperate. He lookas across the street and sees
a bum wiping a windshield of a car stopped at s red light. The

driver hands some change to the bum through the window and
drives away.

A car pulls up to the intersection next tao Bolt. Quickly. Bolt
thecks his pockets, but his handkerchief i3 gone. He spois a
rag lying in the gutter., grabs it and begins wiping the DRIVER's
windshield with it. The rag 12 dirty and leaves smears on thes
windshield.

DRIVER
Hey., what are you doing!
BOLT
I'm wiping your windahield, sir.
DRIVER
Get awvay. You're making it
dirtier.
BOLT
Oh., sorry.

Bolt spits in the now dirty windsahield and rubs vigorously.
making it better. He sticks his hend through the window and
in front of the man.

BOLT
There, =ir. That'll be a dollar.

The driver pushes the button for the electric window. Bolt
tries to pull his hand out, but he'2 too late and it gets caught
in the window. The light turns green. Not noticing Bolt. the
driver speeds off. Bolt's hand is caught in the window. ard

he bas to run along next to the car. He runs all the way down
the block tec the next intersection. The driver atops for
another red light. He casually turn=s and notices Bolt.

DRIVER
Are you atill here?

He pushea the button for the electric window, releasing Bolt's
hend. Bolt helds his hand in pain.

{CONTINUED )
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BOLT
Could vou make that a qQiarter?

The driver pulls away.
CUT TO;
EXT SLUM BUILDING - DAY 4JAA

A black blind man, wearing dark glasses. stands against the wall
with a tin cup containing some money at his feet. Bolt walks
by. glances down at the money and walks out of frame. fter

a few seconds, Bolt meanders back into the frame. His eye3
3till on the cup of noney.

SLIND MAN
Man, don't even think about it.

Bolt quickly walka out ot frame.
CUT TO!
EXT. SLUM STREET - DOORWAY OF A CLOSED STORE - DAY 104

A black kid about eight years old is singing and dancing for
change. Bolt enters the frame and watches.

XIiD
Hot-too. Hot-too. Wot, wot, wot,
wot. Hot-too!

A few passersby throw coins into a dirty paper cup on the ground
in front of him.

CUT TO:
EXT. ANOTHER PART OF THE SLUM ~ DAY 408

BOLT (0.5.)
Hot-too.

CAIERA DRIFTS OVER to a closed atore front. Bolt is imitating
the black kid to the best of his ability. He's not doing too
well. <
BOLT (CONT'D)
Hot-too. Wot, wot, wot, wot.
Hot-too!
People pass and absolutely ignore him.

CUT TO:



EXT. DIFFERENT SLUM STREET - DAY 4CC

Bolt ncticeas a well-dressed BUSINESSHMAN walking down the street

. He shuffles along side him.
BOLT
Sir.. sir, excuse ne.
BUSINESSIIAN
(brusquely)
What 1is it?
BOLT

I'm not a bum or a derelict. I
hate them as much as you, believe
me. And I wouldn't bother you
except for the fact that I'm
really hungry.

BUSINESSHAN
Leave me alone.

Bolt Xeeps up with the businessman’'s ever increasing pace.

BOLT
I'm with you in that "Leave me
alone”. It's exactly what T say
to the bums down here.

BUSINESSHAN

. Good. Sure you do.
BOLT

Look., it I told you who I really
was you wouldn't believe me, but
it you give me five dollars, I
can give you an I.0.U. that will
be worth a small fortune at the
end of the month.

BUSINESSHAN
Five dollars? Get out of here.

BOLT
Qkay., I aee your point. I'd
probably say the same thing in
vyour circumstances, and five
dollars is a bit much to ask from
a stranger. All right, I'll make
vou the same deal for s dollar.

BUSINESSIIAN
Will you go away?!

(CONTINUED )
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BOLT
I understand your irritation and
even some of your contempt. All
right, we'll meet half way  How
about some change?

BUSINESSHAN
I don't have any change.

BOLT
I'm sure a man dreased like you,
1f you diligently searched your
pockets, you would find some
hidden change.

BUSINESSHAN
¥hat, are you deaf? Don't you hear
me? I'm telling you, I don't have
any change.

BOLT
What'a that sound, that clinking
in your pocket? It socunds
like. . .change.

BUSINESSHAN
Those are my keys.

BOLT
No, no. I know the sound of keys.
That's change.
BUSINESSHAN
They' re keys.
BOLT
It's change.
BUSINESSHAN

I know wvhat I have in my pockets.
They're Keys.

BOLT
Let me take a look. I'm sure it's
change.

Bolt reaches for the businessman's pocket.

BUSINESSHAN
Hey. hey, hey. satop that. Get
awvay from me. I'm calling the
police.

38.

40C

The businessman hurries away, leaving Bolt standing there.

(CONTINUED )
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EOLT
Pelice? Tou'd call the police? For
wvhat?
He starta to walk away then turns quickly.

BOLT (CGNT'D)
Change?

CUT T
EOLT'S POY

The businessman leans down to a police cruiser parked at the
curb.

CUT TO:
EQOLT
Frightened, he walks quickly into a nearby alley.

CUT TO:
EXT. MOLLY'S ALLEY - DAY 41
Balt locks behind to see if he's being followed by the police.
Suddenly. he bumps into somebody. He turns to aee that they
are two evil looking characters in their late twenties, (IIEAN
YICTOR), and his sidekick, (YO).

BOLT
Excuse ne.

They look him up and dowm.

MEAN VICTOR
¥hat do you want?
BOLT
Nothing. I just want to gat past.
MEAN VICTOR
Oh. you want teo get past.
(to Ya)
He wants to get past.
(to Bolt)

Oh sure, get past

YO
Get past. Get past

They step aside.
(CONTINUED )
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BOLT
Thank you.

A= Bolt starts to walk past, Mean Victor slips a burlap sack
over his head and grabs him arcund the throat with his arm. Zolt
struggles violently, but IMean Victor is too big and strong. and
he cannot break his hold.

MEAN YICTOR
Hurry, get his shoes!

YO
Yeah. his shoes, his shoes.

Yo tries to untie the laces, but Bolt kicks furiously.

YO (CONT'D)
He's kicking. He's kicking. Choke
him. Choke him.

Hean Yictor tightens his grip around Bolt's neck, and Bolt's
struggling becomes weaker.

Yo finally rips one of Bolt's shoes off. 1Mean Victor and Bolt
fall over. sending a bucket full of empty cans crashing to the
ground. At that moment, we hear the piercing scream of a
Banshee from Hell. Mean Victor and Yo freeze, startled.

A crazy baglady (MOLLY) comes flying out from the back of the
alley towards them banging a tin garbage can cover with & broken
baseball bat. She is screaming at the top of her lungs.

HOLLY
(yelling)

..........

Yo grabs Bolt's other shoe, and they run off. They turn back
to Molly.

MOLLY (CONT'D)
(short burst)
Yiiii. Yiiii.
Mean Yictor and Yo run away. Bolt rips the bag off his head.
gasping for air. He collapses against the wall.

- MOLLY (CONT'D)
You no good scumbags!

She spits and throws the bat at them.
{CONTINUED )
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HOLLY (CONT'D;
Stay away from here.

Bolt staggers tﬁ his feet trying to

BOLT
{in a weak vuoice)

catch his breath.

Thank you. Thank you very much.

HOLLY

Yeah., yeah. Thank you. thank ne,
thank everybody, dank, dank, dank,

dank.
Holly Legins putting the cans back

IHOLLY (CONT'D)
I didn't do that for you.

inta the bucket.

Thase

Pigs invaded my territory. I'm

very territorial.

BEOLT
I noticed that.
(to himself)

Gee, they would've killed me. just

for my shoes.

HOLLY

They're animala. They rob from
their own. They tried that on
mne when I first came down here.
They jumped me. Eig miatake.

Nobody messes with lolly.

L

greabbed that big guy, lean Yictor,

by the apricots. ..
She demonstrates with her hand.
HOLLY (CONT'D)

... and twisted and twisted ard

twisted.
Bolt winces and crosses his legs.
HOLLY (CONT'D)

She laughs.

He screamed like a baboon taking
it up hia red ass. You knowv vhat

I mean?

BOLT
Yeah, I think I do.

MOLLY
How do you feel? Feel a
better now?

Bolt nods weakly.

little

(CONTINUED )
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BCLT
Yes. .

HOLLY
Good, now. take a hike.

She picks up the bucket.

HOLLY (CONT'D)
Thia is my place. I live alone.

Zhe turna awvay from him and places the bucket onto a cardboard
box. She takes another box full of empty cans and dumps it 1into
the bucket, S5She turna to Bolt.

HOLLY (CONT'D)
Are you atill here?

BOLT
Well, I don’'t have any shoes.
HOLLY
(mimicking)
Well, I don't have any =shoes.
{to Bolt)
You, come over here,
. Bolt slowly walks over to her.

HOLLY (CONT'D)
Who are you? What are you? What are
you doing dovn here anyway?

He atarts to answver.

MOLLY (CONT'D)
Don‘t tall ma. Don't t=ll me,
I don't vant to know. What are
you, about a nine and a half D?

BOLT
Yes, oxactly.

HOLLY
{to herselt)
Yes! I don't know what it is. I
got this gift about gueasing
shoes. I'm never wrong.

She steps over to an old doorless refrigerator in the corner
of the alley. She hides her actions from Bolt with her body
as she looks into a set of cardboard drawers inside the
refrigerator. She turns to Bolt.

. {CONTINUED )
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HOLLY (CONT'D)
5it dowm.

Bolt staggers over to an old matress and sits on it.
around .

MOLLY (CONT'D)
Hey, hey. what are you, stupid?
That's the bedroom. Nobody sits
in my bedroom. S5it in the den.

Bolt gets to his feet, staggers away and turns.

BOLT

Excuse me, just where is the den?
MOLLY

What are yvou blind? TYou're in it.

Sit.

43.

She turns

He quickly sits. She starts rummaging through the drawers.

She picks up what looks like a button.

MOLLY (CONT'D)
What the hell is this?

She spits on it, rubs it on her shirt, then smells it.

HOLLY (CONT'D)
Coconut.

She pops it in her mouth and chews it.
MOLLY (CONT'D)

(shouting for joy)
Mmmm, this is good!

She goes back to rummaging through the drawers. She takes out

a pair of big old shoes.

MOLLY (CONT'D)
Ahh, here we go. Tens. Close
enough.

(CONTINUED }
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44,

She tosses them to Bolt, eand he catches them. He stares down
gt the shoes.

He 3lips them on his feet and gets up.

BOLT
(disappointed)
Brown.
MOLLY
What?

The sole of one of the shoe flaps as he walks,

Bolt clears his throat, trying to get her attention.
she clears her throat loudly.

hinm,

BOLT
They're fine. Thank you.

MOLLY

Here wve go again with the dank,
dank, dank, dank, dank. You're
velcone.

(indicating for him to

leave)}
Now, disappear. I got work to
do.

HOLLY
What?

BOLT
Would there be a place to eat
around here?

HOLLY
Yeah, you could eat on the curb.
Tou could eat in the street. You
could eat in the alley. 4All you
need is food.

BOLT
¥here would I find the focd?

HOLLY
That narrows it down to either
going through the garbage or the
mission.

BOLT
Where's the mission?

(CONTIRUED )

He tekes a few steps.

Himicking
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HOLLY
What do I look like. a fucking
tour guide? You're throwing me way
off my schedule. This is ny lunch
break.

BOLT
I'l1l find it nyself.

He starts to go but heads in the wrong direction. She whistles.

HMOLLY
You're going the wrong way. You'll
never find it.
(to herself)
He's hopeless.
{to Bolt)
Wait.

She walks over to the bucket of cans.

(CONTINUED)
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HMOLLY (CONT'D?}
Let me cover my vans., I 'w going
there anyway. I'll show you.

She puts the bucket of cans into a garbage dumpsater.
IOLLY (CONT'D)

I saved your life. I saved your
feet. This is your last help.

He begins to walk with her.

HOLLY (CONT'D)
All right. you can walk next to
me but not too close. Don't touch
oy skin. <Come on,

CUT TC:
EXT. STREET - DAY
Bolt wvalka along side Molly. An old Chevy convertible with four

Hispanic gang members drives by. The GANG LEADER mmkes an
obacene kissing sound to Holly.

GANG LEADER
Hey, mamacita, 2it on this, I make
you happy.

Molly tlips them off.

HOLLY
Make thia happy. shitheads.

The car drives away.

in aging baglady, (GRETA). calls to MNolly from the other 2ide
of the street as she passes.

GRETA
Holly, you're too beautiful.
You'ra too good for thia place.

HOLLY
Yeah, and wvhat about youy. Greta?

Greta waves her off.

GRETA
Ahhhh.

Bolt and Molly have to step into the street to avoid derelicts
and cardboard boxes.

{CONTINUED )
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CONTINUED .

HOLLY _
Look at this. You have to walk
out into the streeta. There never
used to be homeless in ny
neighborhood. Never.

BOLT
But you're honmeless.

MOLLY
Nocco, I'm not homeless. I want
to be here. I live here. This
is ny address. They don't want
to be dowvn here.

BOLT
Well, if they don't want to be
down here, why don't they work?

MOLLY
Boy are you dumb. They do wanna
work, but they lost their jobs,
and nobody wants them anymore.
You know who keeps them down here?
It's the rich, it's the
government. They don't give a
shit about these people. Everyday
they dumnp a new lcad of 'em down
here like garbage.

She raises her wvoice in anger.

MOLLY (CONT'D)
They don't belong here.

From out of an unseen alley, emerges J. Paul Getty. He is
outraged that someone else is yslling more loudly than he does.

J. PAUL GETTY
{shouting)
Shaddup! Shaddup!
Molly. without breaking stride, shouts back.

(CONTINUED )
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MOLLY
{shouting)
You sheddup!

J. PAUL GETTY
You should die!

IIOLLY
You should die!

J. Paul Getty thrusts his face into hers.

J. PAUL GETTY
(pointing at her)

You die!
MOLLY
(pointing right back)
You die!

They both thrust their arms back like crazy roosters. They
crane their necks forward and =pit the words at each other.

J. PAUL GETTY

Diel

IMOLLY
Die!

J. PAUL GETTY
Diel

MOLLY
Die!

J. PAUL GETTY
Die!

HOLLY
Diel

J. Paul Getty abruptly turns and leaves as quickly as he
appeared.

MOLLY (CONT' D)
(to Bolt)
Now, he belongs here.

CUT TO:
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EXT. MISSION - DAY

The mission is a broken-down stucco building. There's a crudely
painted sign above the door that reads 'God’s Love Hission' .

A long line of derelicts wait at the door to get in. Bolt and
Molly stand at the end of the line.

In the distance behind Bolt, Molly and the rest of the line.

is an enormous billboard with the Bolt Enterprises insignia.

Eﬁde; the insignia., it reads "Progress and Prosperity throughout
erica”.

From behind them comes a moving wire shopping cart piled with
assorted pieces of wood and junk. Pipes extend up from the
shopping cart and are covered with rags, pots, beer cans, etc.
so that they completey surround and hide the man (HOUSE) pushing
it. It slowing rolls into the back of the line, bumping into
Bolt. Bolt turns around.

MOLLY
House, would you back up a little
bit? We need some room.

BOLT
There's somebody in there?

IOLLY
Sure. that's House. Nobody knovs
his name so we call hin House.
How ya doin, House?

House's hand emerges from his pile of rags and makes a 'so/s0’
gesture.

BOUSE
Mubbbllnnbbllam.

Two black vagrants, HAYNARD, and his smaller friend, DESHOND,
stand in front of Bolt and are in the middls of a conversation.

HAYNARD
You know who's the worst?

DESIOND

; HMATNARD
" ‘fmnes.

DESHOND
Danss? You mean like great danes?

HATNARD
No. that's a dog. I like dogs.
I mean Danes. Danes from
Dansmark.

(CONTINUED )

43



6/18/90 "Life Stinks” 4G,

CONTINUED . 43

DESHOND
Oh. those Danes.

HATNARD
Yeah, with that long. stringy.
blonde hair and pale., blue., washed-
out eyes. They scare me.

DESHOND
They do?

MATHNARD
Yeah. You know what happened to
Wilver, don't you?

DESIIOND
No, what happened to Wilver?

HATNARD
He was mugged by two Danes.

DESIHOND
He was?

Maynard notices Bolt for the first time stending behind him and
looks him up and down.

BOLT
I'm not a Dane.

Bolt turns to see a bum with no legs, (STUMPS), who sits on a
little rolling platform. Jutting from his chest is a small
wooden tray that holds his begging cup. It is held by a Wwire
strung around his neck. Pedeatrians pass him as he rolls down
the aidewalk.

STUMPS

(meekly)
Give, please give, please give.
give.

(groving angry)
Please give, give.

{loudly)
Give. you mother fucker, give!

A startled pedesatrian drops a coin into his cup.
STUIPS (CONT'D)
(pleasantly)
Thank you, kKindly.
A BUM ON LINE calls out to Stunps as he rolls by.

(CONTINUED )
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CONTINUED: (2)

BUIN ON LINE
How's it going., Stumps?

STUMPS
It don't go, you got to push
it...I'1ll see you at the wedding.

DISSOLVE THROUGH TO:

43
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INT. HISSION - DAY 44

The mission i3 one large room cremmed to overflowing with
derelicts who crowd around rough wooden tables and bleck the
aisles eating and waiting for a place to 3ait. Bolt and IHolly
with bowls of stew in their hands look around for a place to
31t

SAILOR (0.5.)
Fepto. Pepto.

Molly looka around.

MOLLY
Fepto?

BOLT
That's me.

Bolt spots Sailor and they walk over to hia teble.

SAILOR
Hey Pepto, I see yvou net HMolly.
Hi HMolly. how you doing?

MOLLY
Lousy. You know each other?

SAILOR
Yeah, we're old pals. I relieved
nyself on him this morning.

He wavea the handkerchietf.

SAILOR (CONT'D)
See, still unused. Come on, sit
with ua.

Bolt and Molly sit at the table. Across from Bolt, sita Fumes.
the black bum who asked him for change.

SAILOR (CONT'D)
Pepto, say hello to my friend
Funes.

FUIES
Hey man, haven't we met?

Bolt looka up and recognizesa him.
BOLT
Oh ves. I believe we had a lengthy
conversation about change.

(CONTINUED)
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CONTINUED:
FUIES
Ooooh, shit. Was that you? I'm
30 embarrassed... you got any?
SAILOR

Hey.

Bolt ignores him and goes back to eating. Fumes takes out a
pint bottle that's wrapped in a paper bag and pours some of the
contents into his stew. He dips his spoon in and tastes it.

FUMES
Humn good, stewed stew.

Bolt can't help seeing a piece of corn on Sailor's chin.

BOLT
Excuse me, I hate to be compulsive
about this, but you have a little
kernel of corn on your chin.

SAILOR
Oh, thanks.

Sailor rubs the back of his hand across his face, moving the
corn to his upper lip.

SAILOR (CONT'D)
Is it gone?

BOLT
No, it's on your upper lip now.

SAILOR
Oh.

Sailor rubs the back of his hand across his face, moving the
corn to his cheek.

SAILOR (CONT'D)
Is it gone?

BOLT
No, it'a on your cheek now.

SAILOR
Oh.

Sailor wipes his face again and moves it to the side of his
nose.

SAILOR (CONT'D)
Did I get it?

(CONTINUED )
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COGNTINUED: {3) 44
Bolt stares at the corn for a long time.
BOLT
(giving up)
Yeah, you got it.
Bolt goes back to eating.
CUT TO:
HAYNARD AND DESMOND 44A
They are sitting at a table casually eating their stew. A young
man with stringy blonde hair., (BLONDE MAN), obviously a Dane.
sits at their table and begins to eat.

Maynard sees him out of the corner of his eye, picks up his bowl
and moves to another table.

Still eating, Desmond finally notices that lHMaymard is gone.
He looks over and sees the blonde man.

(CONTINUED)
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CONTINUED: 444

ELONDE IMAN
(to Desmond)
Gut dag pur day.

%eg?ond picks up his stew and hurriedly woves to Maynard's
able.

CUT TO:
BOLT'S TABLE 45

FUNES
You know what I was thinking?

There is a long pause as Sailor waits for him to continue.

SAILOR
Vhat?

FUMES
No, I'm asking you. Do you know
wvhat I was thinking?

SAILOR
Yhat are you a3king me for? How
am I supposed to know what you
were thinking? You always start
a sentence and never finish it.

FUIES
¥hat do you mean I never...

There is another long pause as Sailor waits for him to continue.
Impatient, Sailor smacks Fumes on the shoulder.

SAILOR
You did it again.

FUIMES
What?

SAILOR

Ahhh, forget it.
He waves Fumes off.
POPS, a wizened old man, enters the frame holding a tray.

POPS
Finished genta?

With a trembling hand, he collects their dishess and silverware.
He turns slowly and carries them away.

{CONTINUED }
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CONTINUED:

SAILOR
Tharnka Pops.
{(whispering to Bolt)
Pops ain't gonna be around long.
His elevens are up.

BOLT
What?

SAILOR
His elevens. Look at the back
of his neck. See those two corda
aticking ocut? They make like an
egleven. Once they come up, that'a
it. You're gone.

Sailor watches Pops recede.

SAILOR (CONT'D)
He ain't long for this world.

FIIMES
IMfaybe he'll come back as something
better.
{ataring into space)
Personally. when I die, I'd like
to cone back as a. ..

SAILOR
Yhat?

FUMES
What?

SATLOR

Personally, when I die, I'd like
to come back as a. ..

Sailor stonpa threé timeas on the ground.

SAILOR (CONT'D)

Yhat?
FUMES
Ah, a bird.
SAILOR
why?

{CONTINUED )
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FUIES
Hecauze I'd tly around free and
easy and if I apotted somechne
I didn‘t really like. I'd drop
a hot pnz right on em.

SATLOR
Jeez, I wonder what I'd come back

a3.

HOLLY

Come back? Come back? What do you

think this is, a round trip?
There’'s no come back. You're
born. You die. You're put in
the ground. The worms 2at you
arul that's it.
SAILOR
Tou're very hard.
HOLLY
Well, I don't lie to myself.
SAILOR

I don't want no worms to eat me.
No, sir. VWVhen I die I want to
be excremated, And I want oy
aszhes sprinkled in the old briny.
At least I'd be part of the sea
forever and ever.

FUIES
I'd like to go like my father,
They said he died peacefully in
his sleep.

SAILOR
Yeah, they told me ny grandmother
died peacefully in her zleep.
That's a good way to go.

MOLLY
Bull. . . shit.

They locok at her incredulously.

SAILOR
(timidly}
What??

(CONTINUED )
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CONTINCED: (3} 13

MOLLY
Nobocdy dies peacefully in their
sleep. That’'s what they say to
make people feel good. You want
to know how people really die in
their sleep? They go to bed. then
about two in the morning, they
go. ..

She pretends to go to sleep then wakes up suddenly. her eyes
bulging out of her head. She grabs her throat with both hands
and starts gagging loudly. She begins to sputter and cough then
tries to call for help. Instead. only choked gargling CORES
out.

MOLLY (CONT'D)
Aggghhh. Aggghhh. Aggghhh. But
nobody can hear them. Then about
three thirty...

She leans back and starts shaking spasmodically. As she writhes
in pain, she screams for a doctor but can't say the words. All
we hear 1s:

HMOLLY (CONT'D)
Heh.. heh...geh.. . me...a...doc
...doc.. . hel... hel. .. Then about
five it really starts to get
serious.

She falls to the floor and does more screaming, gagging and
shaking.

HMOLLY (CONT'D)
Gaga...waaghh. . .gughh. .. aaagghh.
Then about quarter to six. ..

She finally collapses and lays still. They stare at her.

MOLLY (CONT'D)
And then somebody opens the door.
and they say "Ah, look, she died
peacefully in her sleep.”

They are all appalled and shocked at this grisly performance.
There is a long pause. Finally, Fumes breaks the silence.

FUMES
Han, when I die, I don't want her
near me.

CUT TO:
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EXT. MISSION - DAY 46

Becln, Molly. Sailcor and Fumesz exit the missicn cntao the strzst
Molly 3pots an open wire-mesh garbage can. walks over to 1t and
BXsmines 10,

SATLOR
Excuse ne.

Sailor stops Bolt and Fumes He leans around Bolt and spits
into the street.

SAILOR (CONT'D)

(to Bolt)
So, you want to stay with us
tonight?
BOLT
{repulsed)
No. thank you., I've made previous
arrangements.
SAILOR
Previous arrangements. I like

that.

{(shoving Fumes)
Why the hell don't we ever make
Previous arrangementsa?

FUMES
I dunno. I guess we never had
anything previous to arrange.

The CAITERA follows Bolt as he slowly walks away. 05, we hear
Sailor wind up with a terrifying snort once again. Bolt picks
up his pace and hurries away, catching up with lolly.

CUT TO:
EXT. SLUM STREET -~ DAY 47
Bolt and lMolly walk down the street.
BOLT
I have to make some money. How
can 1 make some money?
HMOLLY
¥Why don't you do what they all
do?

{CONTINUED)
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BCOLT
What?

MOLLY
Beg

BOLT

I tried that, but I'a not
proficient in that vyet

HOLLY
Oh. what are you proficient at?
BOLT
Actually, it's rather complicated.
HOLLY
Try me, I'm complicated.
BOLT
Well, what I actually do best is
arbitrage.
MOLLY

Arbitrage? What the hell is that?

BOLT
You take the currency from one
country and you render it into
the currency of another country
thereby deriving a profit. That'a
called arbitrage.

HOLLY
Now, to tell you the truth,
there's not a very big call for
that down here. Here's what we
do.

She goes to a garbage can, reaches in and pulls out two empty
aluninum cans.

MOLLY (CONT'D)
You take empty cans from hers and
you render them flat. Like this.

She stomps the cans flat.

HOLLY {CONT'D)
You then cash them in thereby
deriving a profit. And that's
called.. garbitrage.

{CONTINUED)



CONTINUED . (2

Molly takes cubt a bag from her shopping cart  She puls the cans
into it then aticks the bag into the shopping cart She points
tgy the garbags can.

HOLLY (CONT'D)
Go ahead. get in there and dig
in.

Hesitantly. Bolt sticks his hand in the garbage can.

BOLT
Oh. it's filthy.

MOLLY
Yeah, that's why it'a called
garbage, Get to the bottom.
that's where the good stuff is.

BOLT
ahh!

He recoils in horror.

MOLLY
Yhat waa it?

BOLT
I don't know.

MOLLY
Was it wet or aliwve?

BOLT
I think it was a combination.

MOLLY
Forget about that. Look for cans.

He digs in and pulls up & can, proudly.

BOLT
I got one.

MOLLY .
Good, now put it on the ground
and flatten it out.

He stomps on it and a spray of soda shoots up on him.

MOLLY (CONT'D)
That‘s a live one. Let me give
you a hint. It's a lot easiler
when you enpty them first but
that'=s how you learn.

(CONTINUED )
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He stomps on 1t again and picks up the flatienad can

HOLLY (CONT'D)
It rcould be flatter but 173 a8
atart.

Suddenly. they hear a happy ccmmotion from across the street
and l1sox up

CUT TO:
EXT STORE-FRONT CHURCH - DAY 13
The church doors swing open and a hrozeless wedding party
emerges. The BRIDE is a hefty, l:::ls. Hilspanlc senorita. The

GROOHN is a washed-out Irish bum. The bride wears a make-shift
cutfit of mismatched dressea and a -ridal head piece with a long
white train. The groom wears a chzap cld-fashioned tuxedo
that's slightly amall for him.

As they emerge from the church, ths wedding guests throw
shredded styrofoam packing material instead of rice. The end
of the bride's long train is being neld by Stumps. the legless
man from the mission. The wheeled platform that he sits on 13
being pulled by the bride's train a2 she walks. As she goesa
down the ateps, he bumps down after her.

The bride and groom climb into two shopping baskets that are
wired together. As they're being pushed away. a PRIEST and a
Spanish translator, HIGUEL, stand on the 3teps of the church.
The guests stand in two lines. One line is composed of the
Bride's guests, and the other line conmprises the Groom' 3.

PRIEST :
(addressing both lines)
Remember this is a new 3tart.
No drinking.

Miguel repeats in Spanish what the Priest has just said to the
Hispanic line. He melodramatically re-enacts drinking.

PRIEST
No drugs, and remember =bove all.
no infidelity.

Miguel translates into Spanish. He re-esnacts shooting up drugs
and ends with loud, suggestive whistles and hand motions. The
Priest slowly turns to look at him with disapprovel. Miguel's
loud whistles quickly turn intc an innocent tune.

CUT BACK TO:
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She begins

BOLT
{to hinzell;
Can you believe that in the middle
2f all this filth twc ziscresnts
could find scame 3amall shred of

happiness?

HOLLY

{hearing him)
Hsppiness? What a crock You know
the two most unlikely type of
people to get along? A man and a
woman. Oh, it's always good in
the beginning, sure, but then
after avhile. ..

(shouting to wedding

party)
They crush the living Joy out of
each cother!

BOLT
¥hy are you such a pessimiast?

HOLLY
Because I was married to an
optimist,

EOLT
You were married?

HOLLY
You bet I was married. I vas
merried to Tom. Tom terrific.
Sure, Tom. Anything you want. Tom.
You want it now, Tom? Sure, Tom,

vibrating her pelvis, minicking sex.

HOLLY (CONT'D)
o ahead, Tom. It's okay, Tom.
Having a good time, Tom? What?
Finished already, Tom? Where you
going, Tom? I don't mind, Tom.
You wash up, I'll finish by
myself, Tom, Tom? Tom?

She stands up.

HOLLY (CONT'D)
Where'd yvyou go, Tom? You didn't
leave a note, Tom. Tom, I'm all
alcne here, Tom. You left ne all
the bills, Tco.

{more)

(CONTINUED)
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MOLLY (CONT'D)
They' re taking awvay the ncu
Toa. I haven't got a Jjob.
I'm in a 1ot of troubkle, To
So. after Tom ran out, I re
I had +to adjust oy entire
li1festyle., I created s whole new
mental attitude. It'a called a
rervous breakdown. I cried a lot.
I screamed a lot. I was
hyaterical. lorning, nocn and
night I was like this.

[ E]

3
T

j
alized

She begins screaming hysterically.

MOLLY (CONT'D)
Help me! Someone help ne!

She suddenly cuts cff.

MOLLY (CONT‘D)
{(to Bolt)
You get the picture? You get 1t?

BOLT
Teah., I got it.

He looks around at pedestrians who have been staring at her.

BOLT (CONT'D)
I think the whole block got the
picture.

She aita down.

MOLLY
Saoo, I've been in this nervous
breakdown for eight years and you
know something? I like it. T cry
when I want. I laugh when I want.
I walk when I want. I 3it when
I want. I pick ny own hours.

BOLT
Sounds a little. ..

MOLLY
Crazy? That's all right. Nothing
wrong with crazy. Crazy's good.
Xeeps enm avay.

A DECREPIT WINO approaches Molly and reaches out for her.
(CONTINUED )
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n2 and runs frem har.  She rume aftfay hip f0r 2uhils
~
»

HOLLY (CCNT D
(31inging)
.ain’'t got nobody.

{to Bolt)
He'2 gone, See, crazy ain't had.
They keep their distance. S$So.
what's your story? You sver
narried?

BOLT
I tried it once but it didn't work
put. She 2aid I spent all ny time
naking money.

Holly looks him up and down at hia dirty and disheveled clothes.

HCLLY
(sarcastically)
That was time well spent.

CUT TO:
EXT. MOLLY'S5 ALLEY -~ DAY

Hean Yictor and Yo are douz2ing all of !olly's possessions with
gasoline from = couple of o0ld, dented gasoline cans.

HEAN VICTOR
(to Yo)
Light it. Light it.

YO
Yeah, light it

Yo takes out a bhig box of Kitchen matchea and strikes one of
the matches on the =side of the box. It flares up. He tosses
it cn a pile of Molly's gasoline drenched belongings. It erupts

in a ball of flame and quickly spreada throughout her entire
‘apartment’ .

YO (CONT'D)
Look at it, Logk at 1t. I love
tire.

He laughs maniacally.

(CONTINUED )
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CONTINUED
MEAN VICTCR
{clenching his tseth
in victaory)
She won't fuck with us no meore.

cUT T

o]

LT, SLTUNM JTEEET - DAY

£
e

E2lt ard IMsolly make their way up the block., They freeze as the;
gee lean Victor =anc Yo run out of Molly's alley and pasa then
by  They point at her with a acreaming derisive laugh.

HOLLY
What was that all about?

They loock back at the alley. They see smoke pour out. followed
by licks of flames,

CAMERA FOLLOWS THEN as iolly runs toward the alley with Bolt
trailing behind.

HOLLY (CONT'D)
Hey, that's my place!

Molly gets to the entrance cf the alley and sees that 1t's
completely engulfed in flames. She runs in anywey and trles

to salvage flaming iteme. It's too late and Bolt grabs her and
pulla her out.

By now, a small group has gathered around the burning alley.
Holly =stands in front of them, defeated as she watches
everything she owns go up in smoke. A WOMAN sticks her head
out of a secornd story window and yells down to the crowd.

WOTILAN
Should I c¢all the fire department?

A IHAN in the crowd answers.

AN
Nah, it‘s jusat a bunch of junk.

Bolt ard NMolly both stare at the fire for a long time. DBolt
slips his arm around her shoulder and holds her comfortingly.

CUT TO:
EXT. CHINESE RESTAURANT - DAY =2

Bolt Molly, Sailor mhd Fumes stand before the front door of a
run-dowvn Chinese chop suey joint.

(CONTINUED )
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HOLLY
{with Eitter
deternination)

She runs over ta the front door of the Chinese reataurant and
cpens it
HBOLLY (CONT L
Run through this door snd lock
it behind you.

She goes inside and shuts the door Y2 hear the click of the
lock turning.

MOLLY (CONT D o

£53
et

Like this.
She unlocks the door and comes out

HOLLY (CONT' I ;
A3 long aa you lock the dcor.
you'll be safe. We'll 2o ti
rest. Can you do that”

BOLT
Yes, I can 2o that.

Bolt thinks for a moment,

BOLT (CONT' D)
However, may I propose an
alternative?

HOLLY
Vhat?

BOLT
Vhy don' t we sue?

DISSOLYE THROUGH TO.

EXT. NEAN YICTOR'S HANGOUT - DAY 53

Bolt sneaks up to a make-shift shack built in a vacant 1lot next
to a decrepit building. Inside. h= can see Mean Victor and Yo
hunching over an old wooden table Hean Yictor cuts & fine
white powder with a razor blade cn a plank that also contains
other drugs. Bunsen burners and 4rug equipment.

CUT TO:




Bolt walka to a place where he can be zeen from the antrances
2f ths shack while maintaining a 2afe diztance.
BOGLT
I'm addressing the twc degenera t=s
wvho zall themselves [fzan Victo

and To
Surprised, Hean Victor and Yo turn to losk at Baolt.

BOLT (CONT'D)
I think you two are the scum of
the earth, You rob and =xploit
the helpless for your own gain
and profit, and you use the 3poils
of your activities to buy and sell
illegal narcotica. Therefore,
I am makiruy a citizen’s arrest.
So, get your thinga together and
come guietly. And you won't be
needing this anymore.

Bolt slaps the board, knocking all the drugs and equlpment in
the air. Iean Victor and Yo suddenly leap tpg their feet and
charge at Bolt. Bolt turns and runa for his lifs.

CUT TO:
EXT. SLIM STREET - DAY

Eventhough Bolt is running as ftast as he can, he lgoks behind
and sees that they are gaining on him.

BOLT (CONT'D)
(ahouting while rumning)
You have the right to remain
sllent. Anyvything you say can and
will be held against you in a
court of law!

CUT T0:
INT. CHINESE RESTAURANT - KITCHEN - DAY
An o0ld, gnarled, Chinese cook chops large slimy squid with &
cleaver on a chopping block. When he finishes a portion he
gathers it up with the cleaver. turns and throws it into a lar

steaning pot of soup which rests on the stove. He turns back
and continues to chop.

The window hehind him opens slowly. We see arms helonging to
Sailor and Fumes reach in and take the pot cut the window. T+
¢lpoae the window behind them.

(CONTINUED )




CONTINUED .
Cblivious to this new develsopment. tR2 cook once again TUILS
with a sleawsr full of squad and sutomamtically throws it whavs
the pot used to be He then turns back ta the aquid and
confinues to chop furisusly. After a beat he atops and lgoocks
up, realizing zomething’a wrong.
CHINESE 200X
{in Chinesse)
What the hell happsned? Where'd
the pot go”?
CUT TO:.

EXT. CHINESE RESTAURANT - DAY

Bolt dashes to the door, grabs the handle, opens it and pulls
it closed after him. We hear the spund of the lock clicking
from inside. Immediately, Hean Victor grabs the door handle
and pulls the door wide open splintering the lock through the
rotten wood. Bolt., who is still holding onto the door nob. 13
yanked out into the middle of the sidewalk. Bolt ends up with
his back to the street and his face 3ix inches away from lean
Yictor and Yo.

BOLT
(calmly)
Gentlemen, all right I admit
it's a weak casse. S0, I know

yvou' ll be happy to hear I'm
dropping the charges.

Powi HNMean Victor hauls off and punches Eolt right in the face.
sending him flying out into the street. The minute Bolt leaves
the curb, his apkle alarm goes off. He has obviously crogaed
the boundary.

ALARI
¥Weeuuu! Weeuuu! Weeuuut! Weeeuuu!
BOLT
CGh shit, not now,
COT TO:

SECOND STORY FIRE ESCAPE QUTSIDE CHINESE KITCHEN

On the tire escape, we see Molly, Sailor and Fumes struggling
with the large steaming caldron of =gup. As they walk it up
the stairs. Molly reacts fearfully to what she just saw.

MOLLY
Omigod. Hurry.
They move up the stairs, struggling with the big pot.

{CONRTINUED )
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Caretul man, that ssup's hot.
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CUT BACK TG

He steggers beck to the curb to stop the alarm. Az asocn a3 o2
steps con the 3ldewalk, the alarm atops. IHean Yictor greets i
with a vicious blow to the mid-section.

EOLT
QOHH!

Bolt grabs his belly and falls back integ the astreet. The alarm
goes off again.

ALARN
Wesuuu! Wegeeuuu! Weeeuuu! Weeeuuu!

CUT TO:

£

(9 2

THIRD STORY FIRE ESCAPE

Sailor and Fumea struggle to get the pot up the fire esacape to
the landing. Holly iz guiding them.

HOLLY
Hurry. hurry.
FUNES
This is me hurrying.
CUT BACK TO:
STREET 51

IMean Victor smashes Bolt into the atreet once again. YO cocks
hia head at the sound of the alarm.

YO
Hey, whassat noise?

Bolt crawls back toward the curb, feet first.
CUT TO:
MOLLY. SAILOR AND FUINES -
They atill struggle to get the steaming pot up the stairs.
{(CONTINUED )
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As Folt cravls from the street, he strives desperately %o gst
the arkle with the alarm atrapped to 1t cover the curbh. EHe
finally makes it, right at Mean Yictor's feet. The alarm sLop3.
£alt looks up at Mean Yictor. who atares down at hiz
incredulcusly.

BOLT
It's all right., I'm not mad,
I just wmnt to get my fgot up
here.

MEAN YVICTOR
Tou crazy 3on of a bitch.

Mean Victor picka up a nearby garbage can, lifta it above hias
head and sends it crashing down towards Bolt. Just in time,
Balt rolls into the middle of the atreet, avoiding it. His
alarm gaoes off again.

ALARM
Weeuuu! Weeeuuu! Weeeuuu! Weeeuuu!

Bolt struggles to his knees.
BOLT
{(to himself, half crazy)

Four billion dollars. Four

billion dollara. I could live

on the interest alone.
He hegins tg crawl hack to the curb.

CUT TG

MOLLY. SAILOR AND FUMES £4

They finally carry the pot to the top landing IMolly watches
Bolt in awe.

HOLLY
He's one ¢f the braveat men I've
gever 3seen,

SAILOR

Yeah. . .and one of the dumbest.
CUT BACK TO:




j4,
Here  Split his =kull 2pen. I
want to see his brains spill all
cver the street.

HEAN VICTOR
{taking the pipe)
Yeh. yeh.

As Bolt reaches the curb, HNean Victor raises the lead pipe ard
1s just about to bring it down on his head. Yo 13 chanting
insanely.

TO
Hit him. Hit him. Hit hino.

CUT TO:
IMLLY., SAILOR AND FUIMES

MOLLY
Pepto, get put of the wvay!

They tilt the huge caldron over the fire escape. A torrent of
boiling =soup starts to spill over.

CUT T9:
STREET

Bolt lurches past Mean Victor, Ilean Victor follows him with
his eyes and looks up to see where the shouting came from. At
that moment, the bailing soup comes down, splashing all adver
Hean Victor and Yo, drenching them completely. Hot aquid
tentacles and bits of cabbage hang limply from their head and
shoulders. They howl in pain. IMeen Yictor drops the pipe.

MEAN YICTOR
AGHHHH

To clutches his head in pain.

TO
AIYEEEEE !

Still screaming, they both run away in agony. steam rising from
them.

CUT TO:
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This i3 good!

CUT TO
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Boit, szemi-dazsd, struggles to his fset. Holly, Sailor and
Fume

umes run dowvn the fire sscaps to Bolt.
MOLLY
They won't come around here
anymore.
goLT
I hope not.
SAILOR
Jeez, they really did a number
on you.
FUOIMES
Yeah man, you really throw a mean
face.

DISSOLVE THROUGH TO.
INT. VANCE CRASSWELL'S OFFICE - DAY

Crasawell and his lavyers are looking at what appear to be hear:
r2ed-gut charts  They are actually graphs charting Bolt's ankl=
alarm. :

FERGUESON
According to this, his ankls alarz
wvent off at three thirty five.

CRASSVELL
(pointing to the chart)
Twventy-eight and a half seconds.
Ve almost made it, Can’t we take
poetic licence and make it thirty
seconda? Then weo'd win,

FERGUESON
Hr. Crasswell, his lawvyers gest
a copy of the same read-out.

(CONTINUED )
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Does anybedy know wby he atepped
out of bounds far tweniy-eigit
and haif aseconds”?

DODD
Jur surveillance tell us that he
wvas attacked by some vicioua
derelicta. and I must 2ay. he was
severely beaten He alwmost. .

CRASSWELL
What?

FERGUESON
Died.

CRASSWELL

(insincerely)
My God. died. I wouldn't want
to be reaponsible for his death.
(with some hope)
Do you think there's any chance
that could happen®

FERGUESON
Well, it is possible. He i3
living on the streets, ard there’'s
90 much danger down there, vou
never know yhat could happen.
We'll keep vou posted, lNr.
Crasasyell.

The lawyers atart to leave,

Lost in thought.

the wall.

he begins to hum a cheertul tune.

CRASSVELL
Thank you. Die? I never thought
he could actually die.

All we can see ia the back of his head  Quietly,

aide to side.

CRASSWELL (CONT'D)
la.. . 1la, la, la, la, la, la. 1la,
la, la, 1a...

CUT TO:

Crasswell slowly swivels his chair around to

His head bobs happily from

B
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EXT. UNDER HIGHWAY - DUSK

hare 3 a collection of cardboard botss that serve aa homes Zor
2 hsmei=ss under 3 highway ¢n-raap. On the hoxes ate
snciled various manufactursr’' s names, S E . Westiinghouss,
ara, etc.

Sallor soaks a rag frem a bottle and dabs Bolt's wounded face
SAILOR
(ta Bolt)

This 1l help.

BALT
Qw. what is that?

SAILCR
I don't Kknow., Some 3hit Fumes
drimks. It'll kill anything
except Fumes, He's germ proot.
Germs won't live in him.

FUMES
Wait. I feel a germn inveding me.

Fumes grabs the bottle out of Sailor's hand and drinks it

FUMES (CONT'D)
Dead gern.

CUT TO:
INT. VANCE CRASSWELL'S QFFICE - NIGHT €34

We see the window in Vance Crasswell's nffice. A drop of rain
hits it, then ancther, then another. Pretty soon, it starts
to sprinkle., Suddenly, we see Crasswell's reflection in the
window. CAHFRA PULLS BACK TO REYEAL Crassvell.

CRASSWELL
Look, it's raining. I love the
rain. It washes all the filth
out of the city. Speaking of
filth. where do the poor and the
homeleas go on a cnld rainy night
like thia?

FERGUESON
Well, they usually go to the
mission if it’'s very bed.

{CONTINUED }
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CEASSWELL

oh, what & shame. What a raotten
shame that these poor
unfortunates, i1ncluding cur dear
friend Goddard Bolt, have to live
like this, always on the edge of
uncertainty. . .

(casually)
Iz there any way We can get that
mission closed?

DODD
Well, 1f there were some problens,
like health concerns.

CRASSVELL

Fergueson, call my friend John
Gargan at the Department of
Health. He owes me s favor, and
I know he wants to pay me back.
I'm aure he'll be very happy to
cloae that mission tonight once
he realizes how dangercus it is
to cram all those poor wretched
derelicta into such a small, and
may I add. unsanitary 3pace.

FERGUESON
Immediately, sir. Good idea, sir.

exits the office. Crasswvell looks out the window

watching the rain.

He smiles

CRASSWELL
Look, it's coming down hsrder.

slightly.
CUT TO:

EXT. /INT. CARDBOARD BOX - NIGHT 70

Bolt, Molly. Sailor and Fumes have taken refuge from the rain
inside a cardbpard box.

(CONTINUED )
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SAILCR
It's gonna be too crowded hiere
ih the G £ You and lMolly better
take the Sears next door.

Bolt and Molly start to leave.

SAILOR (CONT D)
If you gotta go, the facilities
are back there in the
Vestinghouse.

SAILOR
Jeez, I've never seen Molly hang
around with anybody liks that
before. 5She's always besn a
loner. How come Pepto® I wonder
why she's taking pity cn him.

FUMES
I'11l tell you why. Cause he's. .
SAILOR
What?
FUHES
Yhat?
SAILOR
Cause he's. ..

Sailor atomps on the ground three times.

SAILOR (CONT'D)
What”?

FUMES
Oh, cause he's pitiful.

SAILOR
Teah, that's right. That's the
truth.. . but s0 am I.

DISSOLVE THROUGH TO:
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HOLLY' 3 CARDBOARD BoX - NIGHT

HOLLY
Now, thiz iz my sids, and that's
vour side, and thia 1s a WWII aray
navy surplus store bayonet.

She sticks it in the ground between herself and Bolt.

MOLLY (CONT'D)
This will remind us aof our
boundaries, okay?

BOLT
I agsure you, I have no intenticns
of coming near ycu, touching ycocu
0r in any way violating your
peraon.

MOLLY
Listen, I've heard those sane
fancy words= fram other guys juat
before they take it out.

There ia a look of shock on Eolt's face. He turns away from
her and triea to get comfcrtable.

BOLT
{in a very cold tone)
Good night.

HOLLY
I don't mean to be harsh, but
you're s man, and men are no good.

CUT TO:
OHITTED
EXT. UNDER HIGHWAY - MONTAGE - NIGHT
We 3ee a series of shots of culverts and storm sewers unable
to contain the ever-increesing volume of water. The rain pounds
down harder and harder. The water begins to flow over the sides
of the sewers.

CUT TO:
EXT. UNDER HIGH¥AY - NIGHT
The back-up from the sewersz slowly flows into the streets.
washing around the cardboard boxes that our derelicts are
sleeping in.

CUT TO:




513750 "Liiae Ehaink3
INT. SAILOR AND FIES' CARDBCARD BOYX ~ NIGET
Watsy drip2 frow the top of the baox onto 3ailor.
SAILOR
Jeez the roof i3 leaking I
nesnt o get that depn thin
fixsd

(CONTINUED ;
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Han, rrat 3 sounds kad Are you
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all right

SAILCR
7eah, IT'wm all right  The rain
lways Kicks up oy flen

FUIES
{cffering his hottl
Here  Take a 3ip. This
Y¥ou right ocut.

Zaillar smells the bottle. He begins to cocugh violently.
SAILOR
To tell yvou the truth, I'd rather

te sick.
Sa1lor shivers and pulls his collar up.
CUT TO:
INT. BOLT AND MOLLY'S CARDBOARD BOX - NIGHT 74

Bolt and lolly are asleep. huddled together. Their arms are
wrapped around each other, and their faces are crushed together.
The bayonet is no where ta be seen. The water drips dowvn fronm
the top of the cardboard box. waking them up. They are both
terribly shocked and embarrassed to discaver that they are 1in
2ach cthers arms. They quickly diaengage. Bolt straightens
up. alarmed at the flood.

BOLT
Yhat's going on?

MOLLY
We're getting flooded out, that's
what'a going on.
She grabs the bayonet and puts it back in her coat.
CUT TO;
IXT UNDER HIGHWAY - NIGHT 7

Zolt Holly. Sailor and Fumes emerge as their cardboard homes
collapse arowzl thea and begin to wash awvay.

FUMES
Well, there goes the neighhorhood.

{CONTIRUED)
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XT. HISSICN ~ NIGHT

o

glt. IMolly, 3Sailor and Fumes jcin a large group of derelicis
gathered at the front door of the misaicn. They are all soaking
wet in the driving rain. 3ailor begin to cough. Fumes pounds
gn the door.

FUIES
{trying the door)
Hey, open up in there! It's na.
Hey man, open the door!

Smilor tries the door.

SAILOR
It's locked.

BAOLT
Locked? Why would they lock the
nission on a night like thia?

Suddenly, Molly appears with a plank of wood, forces i1t betweexn
the tars and smashes the window. She shouts through the broken
glasa.

IMOLLY

(valling)
Hey you bastarda, let us in there!
It's raining out here!

No answer. Fumea pushes his head next to hers and looks 1nta
the dark,

FUMES
There's nobody there,

HIGH ANGLE SHOT from the top of the mission. It shows us tiny

figures huddled together in the driving rain. They have no
where to go.

DISSOLVE THROUGH TO:
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T HOMELESS VILLAGE - CONSTRUCTION SITE - NIGHT

The rain has stopped. Everyone is asleep around a fire that's
burning in ah open-grated trash can. In the area, there are
gthsr fires with groups of bums sround them. Sailor shivers
viclently in his sleep. He coughs and it wakes him up. Ssilor
taps Fumes.

SAILCOR
Hey Fumes, I really feel louay.
Tell me the truth. Take a lock.
Are my elevens up?

Sailar pulls his collar down and shows Fumes the back of his
neck. Fumes, still half asleep. barely glances at him.

FUIES
No man., lemme sleep.

SAILCR
That's good. I think I'li go to
the clinic anyway. Iaybe they
can give me something.

Fumes doesn't stir. Sailor gets to his feet and walks away into
the darkness, alone.

FADE OUT:
FADE IN:
EXT. HOMELESS YILLAGE - CONSTRUCTION SITE - DAWN

The fire has died to smoldering sshes. IMolly sleeps with her
head on Bolt's shoulder, and Ssilor is still gone.

FUMES
Hey, where's Sailor? I!an, he looked
like shit last night. I better
look for him.

HOLLY
I think we all better look for
him. I*1l1 look up there. you look
down here.

They all go off in different directions to look for Sailor.
CUT TO:

EXT. ALLEY NEXT TO CHINESE RESTAURANT -~ DAWN

Holly is looking for Sailor. She sees half way down the Dblock

two figures approaching, wrapped head to toe in bandages. We

reslize from their size that it's Hean Victor and Yo. Through

the slits in the bandages, they see !Holly.

(CONTINUED }
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EXT ILM STREET - MHORNING
Bolt walkas down the street. At that zoment, a car alowly snters
the fraze. It hits & big nearby puddle gnd aplsshes pulddy watar
all over Bolt. He runs sfter the car, velling.

BOLT
¥hat's the matter with vyou? Can't
you aee there's people here?

He shakes his fist.

BOLT (CONT'L;
Rich bas=stardsi

He realizes what he just amid and drops his fist sheepiakly.

He sees scmething lying on the sideyamlk in the distance Sone
people walk around it, and some people step over it.

Bolt apprraches and curiously studies the object. As he getsa
closer. he begins to recognize the clothing of the figure con
the ground. It is Sailor. Apprehensively, Bolt kneela to
examine him. He gently shakes Sailor's shoulder. maybe he's
sleepning.

BGLT
Sailor? Sailor?

There is no movement. Bolt touches Sailor's face., It 1s stone
cold. He gquickly drawve his hand back. He sees his monogrammad
handkerchief clutched tightly in Sailor’'s dead hand, Suddenly.
a SHOPKEEPER emerges from the doorway of his store behind Bolr

SHOPKEEPER
This guy'a dead. H2's blocking
my place.

BOLT
Dead?

Bolt watches in disbelief. At that moment, a paramedic3 van.
siren screeching., pulls up to the curb. Two paramedics Jump
from the van and immediately move to the body. A small group
0of bums circle the activity. A burly blond, in his mid-
thirties, PARAMEDIC #1, takes Szilor's wital signs.

PARAYIEDIC w2
Whatchya got?

(CONTINUED )
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FARAIEDIC W2
They have too many DCA' 3 already.
It'1l take hours. Let’ s just take
hix to the nargue.

Faramedic #1 stands up. PARAMEDIC #2 gpens the back gf the wan,
gets a black, vinyl body bag and both of them zip Sailor's body
into 1it. They lift 1t uvup and alide 1t into the back of the van.
Paramedic #1 slams the back doors shut. They both get back into
the ambulance and it pulls awmay.

SHCOPKELEPER
All right. all right, shows over.
Everybody clear the door. On vour
vay.

The hums disperse all except Bolt, who stands there transfixed,
staring at the back of the disappearing van.

SHCPKEEFPER (CONT'D)
Come on, you too, y¥ou tao.

Bolt walks away quietly.
CUT ™
EXT. EMBANKIENT OF LOS ANGELES RIVER - DAY

Th)
L

Bolt, Molly ard Fumes walk across the mostly-dry bed of the Los
Angeles river. Fumes carefully cradles a shoe box in his hands

FUMES
It's 3o light,

BOLT
How much did Sailor weigh?

FUIES
A hundred thirty-tive, baybe s
hundred forty pounds.

MOLLY
He must’'ve been mostly moisture,

EQOLT
{indicating shoe boXx)
Is that the besf you could do?7 A
ahoe box?

(CONTINUED )
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FUIES
Let's face it. they put the rich
in an urn. The pocr they put in
a cardboard box, like take-out.

MOLLY
What difference does it make? His
ashes are goin in the acean
anyhow.

They arrive at a narrow body of rushing water in the middle of
the concrete hed.

BOLT
(looking deowm,
indicating the concrete
run-off helow)
You call this an gcean?

FUMES
Well. sooner or later it all Joes
into the ocean.

MOLLY
Teah, 8o does tollet paper. 3o
vhat? Why are we doing this?

BOLT
Because Sailor wanted his ashes
to go into the old briny, and for
onnce, he's going to get his way.

Fumes hands Eolt the box,

FUNES
Here man. you do it. You talk
the hbeat.

Bolt takes the Lox and walks a few feet to the edge.

BOLT

(looking up)
Well Sailor, wherever you are.

HOLLY
{pointing to the box)
He's in there.

BOLT
I know.

Bolt removes the 1lid of the box.
{CONTINUED )
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BOLT (CCNT'D)

{sincerely)
Well Sailory. ¥ou were s little
man 2ften covered with dirt,
grease and whatever vou juat ate.
But your heart was always clean,
and I hope that your ashes finally
make it out to sea. Good luck.

Bolt heaves the ashes out over the culvert. Just then, 2 big

gust of wind comes up and blows most of Sailor's ashes back onte
Bolt.

BOLT (CONT'D)
(under his breath)
Oh, shit.

Without missing a beat, he gtarts brushing Sailor’'s ashes off,
leaning cver the edge to get as much of him into the water as
posszible.

BOLT (CONT'D)
{brushing the ashes from
his sleeve)
Good-bye, Sailor,
{brushing his other
sleeve)
God hless you, Sailor.
(brushing his pants)
Good~luck, Sailor.

¥e see Molly and Fumes kick Sailor’'a ashes that have fallen to
the ground back toward the river.

HOLLY

Good~luck, Sailor, Rest in peace.
FUMES

Good~bye, S5ailor. Rest in

.. .peace.

Bolt walks over to them, his hair messed-up from the wind. Iolly
hands him a comb.

IIOLLY
Here, comb your hair.

He takes the comb from Molly and combs his hair. He stares at
the comb strangely then flicks the teeth ¢f the comb. sending
the ashes into the air.

BOLT
Good-luck, Sailor.

(CONTINUED )
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Thevy all walk awvay silently

INT  PRICHARD, XNOWLES AND STEVENS JUTER CETICE « DAY
on the dogr, a sign reads 'Priichard Enowies, and Stevens
Atterneys at Law'. (Crasavwell steps to the docr, throvs 1T open
and takes a step into the office, rard z2t1ll on the doorknob.
¥We just asee through the halt cpen Io0r 2 2ectiom of the ofiice
CAIERA remains on Crasawell's back
CRASSWELL

Am I interrupting® I xn:zw I

interrupting. I shoull 3o It's

atupid., morally and sfni:aiiv

wrory for me to be her=s 13n't

it? We both know that »zur clisnt

only has two more dav= ©7 32 to

win the bet, and 1t 1o0xks LikKe

he's going to make 1% 30

therefore, I have no buziness
here, and I should go I can tell
by your silence that vyou sJree,

350 I'm leaving. Good-bye, arnd

I apologize for taking o yeour
valuable time.

He steps back into the outer nffice and shuts the door. With
hia hend still on the doorknoeb, ke stands at the deoor counting
to himself.

CRASSWELL (CONT' 1)

(quietly)
Five, four, three, two. cne.

He throws the door open and walks in

CRASSWELL (CONT D)
But why don't I leave? Is 1t
nasochism, perversity. self
humiliation...or is 1t a
proposition? To.put it
vould you gentlemen cons
selling out a man who you
worked for for the Ilast t
in exchange for a very la
bribe?

PRITCHARD
Mr. Crasswell, we're lawvers.

Cra=aswell shuts the dpor behind h:ix

CUT TR
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fe ses3s tihe sun, a great shimzmering Sall, slowly dizaphesring
L ] £ 1\‘ B A »

Denind tne tagged horizon of the slums The last, bright
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purning ray fimally vanishes.

BOLT
I made it. T can’t keliesve it,
I made it. My leat day  No mcre
£ilthy clothes, no more sleeping
in the cald, no more eating
garbtage., Thank you. God. Thank
you.

He turna tn leave,

BOLT {CCNT'D)
(as he's ruzshing nut)
Sorry I didn't helieve in you when
I was rich.

CUT TG
EXT ABANDONED BUILDING - DUSK

CAMERA TILTS DOWN toc the entrance. & happy Bolt emerges frcm
the building. In hia path. aleeping con the ateps, 13 a thin
nld WINC. He grabs the wino by the lapels, waking him rudely

rie ahouts into his face.

BOLT
I did it! I did it!

WING
(loocking around)
Vhere'd you do 1it? Not around here,
I hope,

releases him and runs off

03]
W]
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CUT TO!:
EXT SLUM STREET - DUSK
Bolt runa down the sidewalk. He spots Stumps ahead of him.
BOLT
{acrealing)
Stumpa, Stumps, you want a ride?

(CONTINUED )
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He srake 3ftumpa' s shoulder and pushes him 3viftly
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axdewvalk.  Stumps 13 haken completely Ly 3urprise
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dp =2nd sees Dull waniacdlily PUININGT S

STUES
"By, 'e2y, '‘EYP Too faari Tos faati
Yhat are you doing, ya crazy aon
of a hbitch?

Bolt Kkisses him on the top of hias head and releaases hin.
BOLT
I'p gonna ¢get you s motorized
wheelchair,
STUIPRS
and I'm gonna get you a motorized
stick and shove it up your aas.
Bolt runa out ¢f frame,
CUT TO:

EXT. ANOTHER PART OF THE STREET - DU3K

[91]
[#¥]

Bolt rung to Fumes who 18 leaning againat a wall drinking. BHe
takeas his bottle from his hand.

BOLT
Fumes, my friend. no more drinking
this cheap shit.

Bolt flings the bottle sgainat the well where it crashes.
leaving a smear of wine.

BCLT {CONT'D)
From now on, I'll send ycu & case
of Chateay Lafite '5% every aingle
day.
Bolt runs out of frame.

FUMES
What time?

Fumes quickly catches the remainder of the wine running down
the wall in his palm and licks his hand clean.

cUT TO:




ELT  HAG FAITCORY - DUSK
A a1l 6f r3g3 leans againzt the wsll 0f the ra
Mo SLCKS up varigua colorful garzent 1g9ks an i
41 12 a fe2w then puls tiia opes sile l.ixes Laby heroo
mner rransziatar radio in ner cars. we hear scft 3curce
Zolt., wha i3 azrgsaz the streest . zhouts
BOLT
HMelly, HMolly.
He runa over tn her.
MOLLY
What?
BOLT
We have to celebrate.
HOLLY
Celebrate what?
He reaches into his coat and takes cut a large. green.
bottle.
HOLLY {CONT'D)
What is that?
BOLT
Champogne.
HOLLY
Chempagne? Where'd you get it?
BOLT
I took it from a liquor store.
I stole 1it.
HOLLY
But vou don‘t satesl.
BOLT
Well. not little things. But in
twenty-four hours I'll pay the
liquor store back and throw in
a thousand dollar tip.
He glances at the bottle,
BOLT (CONT'D)
It's not a great vear, but we have
to celebrate.
MOLLY
Celebrate what?
{CONTINUED)

chanpagne
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BOLT
The best day of my life

ALL of the sudden, 1t starts to rain.

HOLLY
i, oh. Here it comes. We
better gat inside.

They run through a door that's been left mjar in the side 2%
the rag factory.

CUT TO:
INT. RAG FACTORY - DUSK 3G

The rag factory 1s an empty warehouse full of giant bails of
colarful rags. Bolt pops the chaxpagne cork and produces a
package of plaatic cups from out of his coat. Hz opens the

package and takes gut two cups. He hands cone to Holly and poursa
the champagne.

BOLT
Here's to happiness sbaove and
beyond your wildest dreama.
Tonight you'll have everything
you' ve ever weanted and more.

HOLILY
What' s with you tonight?

BOLT
It's called happy. I'm happy and
I wvant to share 1it

HOLLY
I don't truat heppy. Happy ia
no good. It only laats a minute.
I like depressed. Depressed astaya
with vou for awhile.

BOLT
Have a little champagne with me.

HOLLY
{wiattully)
Gee, I haven't had champagne since
oy honeymoon, What a lousy night

that waa.

EOLT
Come on, I want you to link arma
with me.

(CONTINUED)
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NCLLY
Tirat you want %
vou want me 2 link

BOLT
Zome on.
HOLLY
All right., all right How

da 1t?

shows Ler how, and they link ar~a

¥
>

MOLLY (CONT T-
This 13 a dumb way
There's an arm 1n youzr ~27

BOLT
A toast. To envelaop:
this day forward till
time.

bk d
& P
.

MOLLY
that a toast”
a toast. This i3 & tgaat
the teeth, aqver the guma,
out belly here she comes
that's a tcast.

Tou call

They both drink their champagne.

MOLLY (CONT' D
Thia is hard,

They unlink arma,

MOLLY (CONT'D)
Another one?

BOLT
another one. Cheerz

MOLLY

Yea,

Cheers.
They clink glasaes.

BOLT
Plastic doesn't clink zu
mind, tomorrow we'll Le
trom cryatal.

-y
i wd
4

ST

MOLLY

Yeah, sure.

[ . 4w~‘—‘(
R e e

I'm spill:ing.

21

o«
]

fron

end of

Ttat’ s not

JVver

lcok
Now,

and he pours mcore chappagne.

Never

inking

(CONTINUED)
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Liaten, 1%°3 raininc hard I laova
the rain It makea evervthing
9 -
¢l2an. shiny and new

MOLLY
Yeah, and 1t alsg makes ¢
garktage wet sc the2 rats can g2t
at it

He puts his fingers on her lipa.
BOLT

Shhh. Fleass don't say anyaore.
Just drink.

o
i

He £ills her glass, and they both drink again. Suddenly. &
ausic changas

HOLLY
I lave that song, That's my
favorite aong.

Holly starts dancing. Bolt sweeps her up. and they begin to
dance together. After a few momenis, we hear a clanking sound
3he stops.

HMOLLY (CCNT'D)
Wait a minute. Gaotta lighten vy,

She unclips & few pots and pans attached (o & belt from under
her dreas, and they clank onta the floor.

They dance a few ateps and Bolt dips her. Because they are
3lightly tipsy, they both lose their balance and fsll into a
pile of rags. Bolt lapds on top of Molly  They laugh. Thelr
laughter stops as they realize how close they are for the firs:
tine.

Bolt kisses her eyes, her mouth, her neck. She in turn Xisse:z
Bolt's cheeks, forehead. ears and neck. He begins to undre=s
her. He fumbles with the buttons of her thin overcoat. Once
it i3 unbuttoned, he pulls it open anly to fipd another
svercoat. He unbuttonsa that. Underneath. he is greeted by an
aray fatigue jacket. He zips it down.

Urder that, he seea a woolen cardigan sweater held together oV
huge safety pina. She whiapers passicnately:

HOLLY
Hurry. Hurry. Take me.

BOLT
Where are you?

(CONTINUED )
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i rimes %o 2 LiJht pink, 2pring. car ccat with big white
' r1o3 the coat cpen, and the buttons go flying
13 a light print cotton dress with a zipper dovm

ndarneath. 1
the side He zips 1t open arnd pulls it up over her, revealing
2 beautilul. slender, white body clad in a light pink. lace and

satin brasziere and matching panties. The brassiere and panties
are torn. as 1f by design. to make her look even more sSexy

BOLT
Iy God, you’re beautiful.

Bolt buries his face in her chest. She grabs his head and they
fall backwards together and roll around frantically in the rags
Their bodies writhe together in sexual ecatasy. With a sudden

jolt, they bring all the rags down upon them. The mountain of

rags slowly move up and down.

MOLLY
This is good.

Finally. we hear a mingled blissful sigh.

FADE OUT:

(]
-

OMITTED
FADE IN:
EXT. CHINESE RESTAURANT - NIGHT 32

Bolt and Molly cross the street from the Chinese reataurant.
exactly where Bolt's ankle alarm firat went off. They are
heading out of the slums. Bolt stops.

BOLT
(gleefully)
Listen, do you ngt hear something?

MOLLY
Yeah, no, what? Not hear what?

Bolt lifts up his foot showing !olly his ankle alarm.

BOLT
This. Ses=.

MOLLY
Vhat is that?

{CONTINUED }
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Solt pulls a reluctant Molly sacross the mocnlit grou
the maln house which ia brightly lit up from inside.
0f nusic and gaiety emarate from the house Molly pul
hard amy from Bolt.

MOLLY
Ity God, two buses o gat here,
used up all my changs. ¥We're
gonna get buasted. This 13 crazy.

EOLT
Listen. I told you it°s all right.
This is my house. Evarything in
it ia mine. Hear that zuaic, that
laughter? 1It's a celebration in
ny honor. My lawyera prabably
set it up. I won the bet,

HOLLY
Again with this ‘Eet'!

BOLT
Just come in with me and

everything will be wonderfully
clear.

MOLLY
All right, but if things go vrong
we grah what we can and run for
our livea,

They approach thé house.

CUT TO:
INT. THE BOLT MANSION - NIGHT 34
They step through the double doors l2ading to a huge dining roco
where we laat saw Eolt signing the papers for the bet. A
cocktail party is in progress.
Husic pours out through the ceiling speakers as the guests

dance. Champagne bucketa are filled with bottlea of incredibly
expensive chanpagne.

(CONTINUED )
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ne 3tares at them. IMolly, by Bolt's zide, 13 almost
€ o s - L RN .
wided by the beauty of the houss and the 2legance i -3
a3 attira

with 2 wide grin,

extends hi3 arms in a 3mall gesturs of

BOLT
{to Crasswell)

Well,

I did it.

CRASSVELL
(in feigned shock)

Goddard,

to you?

oh wy god,
relief to see you.
You look like a vagrant.

it's such a
What happened

BOLT
Qf course I look like a vagrant.
I've been living on the streets

for a month.

That was our bet.

CRASSWELL
Bet., bet. bet. bet, bet, bet, bet,
bet. bet? What bet? Does anybody

here know what he's talking about?
Does anvone know anything about

this bet?

(CONTINUED)
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211 nmew t3 them. Bolt realizes what' = happ
15 three attorneys in the ccrner He atares
vert their gaze Zalt rushes over %o them.
BOLT

rritchard., Knowles. Stevens, what
tnie nell 1s going on hsre? Why
arsn’'t you talking to ae? Why are
vou letting this happen?

Jnce agailn they avert their gaze. There is a pause.

BOLT (CONT'D:
Tou're all part of thiz aren't
you? Ten years, ten vyears  How
cculd you turn on me? Where's your
sense of loyalty. honesty.
decency?

PRITCHARD
We're lawvers.

Bolt steps back.

BOLT

{quietly)
I've been duped.

Ifolly gently puts Bolt'a arma down cne by one, leans over and

whispers in his ear.

MOLLY
(aside to Bolt)
You've been fucked.

Bolt's hurt changea to anger.

BOLT
Wait a minute, this ia still ay
house, I want everybody out.
Do you hear me? Out!

{CONTINUED)
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MOLLY
Ckay . skay. vou heard nim. Out
2t vour asses out

CRASSWELL
I'm zorry Goddard. vou' wve got it
3ll wrong. This isn't your house
anymaor

PRITCHARD
I'm afraid you've been declared
non compos mentis.

CRASSWELL
You see Goddard, when you lost
your mind, you lost everything.
I bought this house at a public
auction. I couldn't stand the
thought of strangera living in
it.

BOLT
You bastard. You sliny despicable
bastard. You even tgok my houase.

On the mantel next to him, Bolt spots two silver candlesticks.

BOLT (CONT'D)
Well, you're not getting these.

He quickly grabs them.

BOLT (CONT'D)
They're by Cellini. I bought them
from the Yatican. :

He shoves the candlesticks in his pant's pockets. He looks up
at the wall behind Crasswell and sees a painting.

BOLT (CONT'D)
And you're not getting my Van
Gogh,

He runs to the wall and rips a beautiful framed Van Gogh
mainting off it.

BOLT (CONT'D)

Come on, Dr. Gachet, we're going
home.

Bolt stops and thinks.

BOLT (CONT'D)
Y WINE!

(CONTINUED )
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Ha rusznes sut through the dining rosm arch and disapp2ars Iria
TuY vied We heary fontateps going down the 3tazrcaz:z
o
CRASSWELL

This i3 wery 2ad, izn't 1t?

PRITCHARD
Yary.

Ye hear footsteps quickly coming up the stairs. We see Bolt
rurning across the entryway framed in the dining room arch.
He is loaded down with bottles of wine. He holds one of then
up as he passes.

BOLT
{angry and triumphantly)
Chateau Lafite '45! Very fruity!

He disappears behind the arch again. We stay on the arch. Bolt
immediately appears carrying a large bronze statue of a naked
woman on his shoulder.

BOLT (CONT'D)
RODIN!

He exits. We stay on the arch. The guests all continue to
stare at the arch, waiting for Bolt to reappear. Suddenly. fron
behind them, they hear his voice.

BOLT (CONT'D ©.5.)
Iy tapestry!

They all turh. We see Bolt who has emerged from an open doorway
on the copposite side of the room. He stands in front of a huge
Renaissance tapestry hanging on the wall.

BOLT (CONT'D)
I'm taking my "Rape of the Sabine
Yomen".

He pulls it off the wall and heads across the rooa toward the
front doosr. Crasswell blocks him.

CRASSVELL
Goddard, Goddard. this 1is
pathetic. Please stop.

BOLT
(gritting his teeth)
Get. . out. . of. . my wvay.
He charges past Crasswell and out the door.

(CONTINUED )
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G2 turns and exits. Crasswell and the guests hear fhe sounds
£ 2bi2cts dropping outside.

[T £

) by

Lead

CRASSWELL
This is horrible.

He ftums his head away from the cpen door and shields his 2Yyes
with his hand.

CRASSWELL (CONT'D)
I can't loaok. I can*t look.

He takes his hand away from his eyes and looks.
CUT TO:
INT THE BOLT IMANSION - ENTRYWAY - NIGHT

Bolt tries to struggle out the door with his belongings. TWO
GUARDS step to him and take everything away. They 1ift him to
his feet and drag him out. IMolly follows.

CUT TC:
EXT. THE BOLT HMANSION - FRONT GATE - NIGHT

The guards throw Bolt out, and NMolly follows. They slam the
Jate shut, locking them both out.

BOLT
How did I let this happen? Why
.didn't I see it coming?

HOLLY
Come on. let's go.

BOLT
Don’'t bother me. I have to be
alone. I have to think. I have
to think. There's got to be a
wvay out. There must be a way out.

HOLLY
Come on, let's go home. You can
think at home.

{CONTINUED )
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BOLT
Home? You call that filthy,. rotten,
garbage-3trewn alley a hcme? That's
not a hone.
{pointing to his
mansion)
That's a hone.

MOLLY
Ccme on, you're very upset. Let
nme help you.

BOLT

Help me? Are you crazy? I just lost
everything I had in the world,

and ycu're going to help me? You?
I'ma billicnaire, do you

understand, a billionaire. Look

at vyou. You're going to help me?

Tears spring to Molly's eves and run down her face. Bolt starts
to go.

HOLLY
(timidly calling after
him)
Pepto.

From out of the dark. we hear Bolt shouting insanely.

BOLT
I'M NOT PEPTO!

DISSOLVE THROUGH TO:
EXT. SLUM STREET -~ HORNING 86

Bolt walks alone, the sole of shoe flapping. He is unshaven
and numbles to himself in growing insanity. There's a glaze
over hia eyes as he desperately tries to concentrate.

BOLT
Wait a minute, wait & minute, wait
a ninute. First thing I have to
do, is make a list of everything
I had; cash, stocks. bonds,
investments, real estate and
foreign holdings.

He puts his index finger on his nostril and blows his nose onto
the sidewalk.

(CONTINUED }
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. EQLT (CONT L)
' I can get it back. I'll make
zalls, I've got to make 2alls
I've got to re-establish ay line
of credit  They' 11 toke ny calla
Of course they’ 1l take my calls.
They like me. 1t ought to be fun.

He starts pointing to ns one in freomt of him, laughing
hyaterically., just as ithe atring-bean bum did earlier.

BOLT (CORT D3
I'm Godderd Belt., I was ih:o
richesat man in the werll Tne
richeat, the richesat. =~-= richest.

Suddenly,. J. Paul Getty jumps 1int2 frame.

J. PAUL GETZY
{shouting)
Shaddup! Shaddup! I was the richest
man in the world. I'm J Paul
Getty. 7Tou don't 2ee me ranting
and raving about it, do you? Nol
I took my loases.

BOLT

. Vhat lasses?

J. FAUL GETTY
During the crash, the clash, the
aDA AL,

Bolt approachea J. Paul Getty in what appears to be a reasonable
manner.

BOLT
Liaten to me. You're not J. Paul
Getty. You are a pathetic., Lroken-
ninded, demented BUII. 7Yzou are
a nothing and a nobody Vhile
I, on the other hand, azn Goddard
Bolt, a genuine financ:al glant.

J. PAUL GETTTY
And ac am I!

SHACK. Bolt slaps J. Paul Getty acrzss the face.

BOLT
You're not!

SHACK. J. Paul Getty alaps Bolt acrzsa the face.
(CONTINUED )
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J. PaUL GETTY

T aa!
Belt holds his f=ce in a slow burn. then suddenly sliaps J.
Feliy acrocgs the face.  SITACK.
BOLT
Tou're not!
SHACK.
J. PAUL GETTY
I am!
SHMACK.

BOLT
You're not!

SMACK. Bolt puts his firger up to his lips.

BOLT (CONT'D)
{(whispering
contidentially)
Shhh, come with me.

He puts his arm around J. Psul Getty's shoulders in a friendly

manner and starta to lead him a few feet away.

J. PADL GETTY
(whiapeiing back)
¥here we going?

BOLT
Over here. . .It's private,

Baolt leads him a few feet off the aidewalk ta the front ot an

alley.

BOLT (CONT' D)
Now loock, let‘s be reasonable.

J. PAUL GETTY
Okay.

BOLT

There's an enormous difference
between us. Eventhough. in Your
twisted mind you think vou're
rich, you're really not. On the
other hand, because of my serigus
understanding of the world ot
finance, I have actually amasaed
8ix point four billion daollars,

(CONTINUED )
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J. FAUL GETTY
And It've amassed six paoint five!

IMACK Bolt slaps J. Faul Getty.

BOLT
No, vou didn't!

SHACK. J. Paul Getty slaps Bolt.
J. PAUL GETTY

Tea, I did!
SHACK.
BOLT
No, vyou didn't!
SIACK.
J. PAUL GETTY
Tes, I did!
SHACK.
BOLT
No, you didn'ti
SHACK.

J. PAUL GETTY
Tes, I did!

They slap each other. SMACK. SHMACK. SHACK. SHACK.

BOLT
Wait a minute, ..

Bolt puts his arm around J. Paul Getty and casually walks him
into a telephone pole. J. Paul Getty holds his head in paln.
Bolt nonchalantly walks backwards, takes J. Paul Getty gently
by the shoulders once again and leads him pasat the telephone

pole. ‘

BOLT (CONT'D)
Now look, I don't want to hurt
you.

J. PAUL GETTY
You don't?

(CONTINUED )
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BOLT
Noco, it was juat important to
ne that you understood But I'n
wasting nv time because at this
point in ny life it really doesn't
matter to me who's richer.

Bolt walks out of frame.

J. PAUL GETTY
Good, cause I'm richer.

BOLT
AHFHHHHHHHHHAHEHHH |

Bolt runs full speed after J. Paul Getty. He jumps on J. Paul

Getty. crashing him to the ground. Bolt bangs J Paul Getty's

head against the sidewalk then jumps up and down on his body.

A black and white police car screeches to halt at the curb.

gwotPOLICEnAN jump out and grab Bolt, pulling him off of J. Paul
etty.

POLICEIAN #1
What's the matter with you? TYou're
going to kKill this man.

Bolt smooths his shirt front down end tries to regain his
dignity.

BOLT
I'm 80 sorry. I don't know what
came over me. Just & tempsorary
loss of resson.
{to the policeman)
Please accept my apologies. So
aorry. So sorry.

Bolt walks out of frame.

POLICEMAN #1
{to J. Paul Getty)
Are you all right?

J. PAUL GETTY
Teah, but vhatever you do. don't
ever argue money with that man.

POLICEIAN #2
Why did he attack you?

J. PAUL GETTY
I don't know. Haybe it's because
I'm richer.

{CONTINUED )
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He turns and zees Bolt coming for hia again.

J. PAUL GETTY (CONT'D}
AMTHHHFEHEHHHHHIITHIH |

J. Paul Getty runs away out of frame. We see Bolt streak
through the frame after him.

An ambulance pulls up at the other end of the block, cutting
Bolt off. The police approaches from behind. Boli starts
spinning like the mad whirling dervish we saw earlier.

BOLT
TAH! TYaH! TYaH!

The PARAIMEDICS help the police subdue him. Bolt calms down.

and they throw him into the back of the ambulance. The
paramedics shut the ambulance doors, blocking him from our view.
The paramedics head for the front of the ambulance as the police
head back to their car. Suddenly. the ambulance doors burst
open. and Bolt leaps out screaming into the street. J. Paul
Getty is the first to see him.

J. PAUL GETTY
(acreaming at the top
of his lungs)
Oh my God!

He flees for his life. Once again, the police subdue Bolt, turn
him and run him back into the ambulance.

Molly appears at the back of the crowd and sees Bolt being
thrown into the back of the ambulance. The police lock the
door. The ambulance takes off with Molly running behind. They
both disappear from view. J. Paul Getty walks away., shaking
his head.

J. PAUL GETTY
That man's crazy. Why do they
allow these people to walk the
atreets? I'n paying billions in
taxes for what? Guided missiles?
They ought to help these people.

He raises his finger as if calling for a waiter.

J. PAUL GETTY (CONT'D)
Check. I'm paying for everybody.

He turns to a pedestrian passing by.

(CONTINUED )



SIEL I LIiE Ininks o2~

J. PAUL GETTY {COHT'D)
W¥hat 4id you hawve?

CUT T
INT. BUSY CROWDED CORRIDOR OUTSIDE EMERGENCY WARD - DAY 37

It i3 packsd with gurneys, wheelchairs and disabled patients.
nost of them derelicts and vagrants from the area  Nurses
attending patients are coning and going. Two ambulance
attendants attempt to push an =mergJency patient on a gurney from
the crowded corridor into the adjoining emergency ward.
Suddenly. the doors fly open. In the doorway. a very Dbilg FAT
NURSE. holding her enormous arms ocut, block their way.

FAT NURSE
CAPACITY!

AMBULANCE ATTENDANT
What do you mean, capacity? We'wve
got to get this man into
emergency.

FAT NURSE
This ward ia full. We have
reached capacity.

The attendants push the gurney over to the wall and walk avay.
A doctor, (DR. KAHAHN), flanked by two nurses, {NURSE #1 and
NURSE #2) enters the corridor from the ward.

DR. KAHAEN
My god. they're stacking them up
like kindling.

We see a man shaking violently with his hands outatretched,
ocbviousaly in the throes of an attack of the D.T.»s.

NURSE #1
Dr. Kahahn, this man has the
D.T.».

DR. KAHAHN

He'll be fine, he'll be fine. But
just in case, give hia 500 mgs
of dorazine.

NURSE #1
Five hundred, doctor?

, DR. XAHAHN
YTes, he needs it.

{CONTINUED)
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Tes dectax
o abahn turnsy away to exanlne another patient The two
atzaﬁdants that we saw earlier bring Bolt into the sorridor
Baolt 3truggles viclently.

BOLT
Leave me alone! I don't have my
noney. I don't want to live
without money. I don't want ta
live anymore. Life stinkai Life
atinks!

The cry of "Life stinka® is taken up by the derelict patients
in the corridor.

DERELICT PATIENTS (AD-LIB)
LIFE STINKS. LIFE STINKS. LIFE
STINKS. LIFE STINKS.

The daors af the emergency ward apen. The cry is taken up
inside the ward.

WARD PATIENTS (0.S., AD-LIB)
LIFE STINKS. LIFE STINKS. LIFE
STINKS. LIFE STINKS.

DR. KAHAHN
{referring to Bolt)
Quick, give this patisnt 500 mgs
of dorazine.

Nurse #1 immediately gives Bolt a shot. Bglt's chant of "Lif=
stinka" begins to grov wveaker as the dorazine takes effect.

BOLT
(trailing otft)
LIFE STINES. LIFE STINKS. LIFE
STITIIIINES.

The other patients quickly follow suit. Their chant also tra:l-
off.

PATIENTS (AD-LIB)
(trailing oft)
LIFE STINKS. LIFE STINKS. LIFE
STITIIIINES.

Finally, it all dies out. BHolt begins to sag, and the two
attendants sit hia in an unoccupied vheeslchair and 15379 A
gurney entsrs with a patisnt on it. It bangs into Bolt's chai:
rolling him & few fest down the corridor. just past Dr. Kshahn

(CONTINUED)



CONTINUED (2 37
A3 Dr Xahahm walks past the wheelchair 2olf reaches out snd
#raha his aleeve tugging on it viclently

BOLT
fin a half atupor)
Help me. Help. Help. I need
help.

Dr. ¥ahahn, angrily trying to pull his sleeve away, doesn't
realize 1t's the same patient he just sedated.

DR. KAHAHN
(to nurse #2)
This patient is delirious. Give
him 500 mgs of dorazine.
immediately.

NURSE &2
Yes, Dr. Kahahn.

Nurse #2 gives Bolt the injection of dorazine.

NURSE #1
Dr. Kahahn, would you take a look
at this patient, please.

Dr. Kahahn turns to examine the patient Nurse #1 indicated.
A male nurse enters the corridor supporting a sagging patient.

HMALE NURSE
Hey. that's my wheelchair. Let's
put that man on a gurney.
{to Nurse #2)
Here, hold this patient.

The male nurse lifts Bolt out of the wheelchair and places hinm
on the gurney. He rolls him out of the way just ahead of Dr.
Kahahn. Dr. Kahahn finishes with a patient and turns to Bolt
just a3 his gurney arrives. He reads the chart on the gurney.

DR. KAHAHN
Have I given this patient any
penicillin or antibiotics?

NURSE #1
No. doctor.

DR. KAHAHN
Then give him 500 mgs of dorazine.

NURSE #i
Yes., Dr. Eahahn.

(CONTINUED)
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Bsit oomes out of hiz stupsr and wodens his s2yes 1n
mrohtean
BOLT
XNaa. Naa. ..
DR. KaHAHN

Tsu'll be all right. We're going
to give you something to calm you

down.

BOLT
Naa . .

weakly

O

Nurse #1 gives Bolt another shot. Dr. Kahahn noves to another

patient.
DR. KAHAHN
Have I seen this patient before?
NURSE #2
No, doctor.
DR. KAHAHN

Then give him 500 mgs of dorazine.

The HEAD NURSE takes a look at Bolt and shouts in alarm.

HEAD NURSE :
Dr. Kahahn. this patient is
cyanotic. He's turning blue.

Dr. Kahahn rushes gver to Bolt and lifts his eyelid.

DR. KAHAHN
What's going on here? This
patient’s been overmedicated.
Get him to ICU immediately.

Nurses rush Bolt's gurney down the corridor.

DR. KAHAHN (CONT'D)
(angrily)

How did a thing like this happen?

I have to keep a closer ey2 on
this ward.

INT. CORRIDOR OUTSIDE ICU-C UNIT - DAY
Holly comss walking dowvn the hall.

(CONTINUED )
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She stops and locks through the window of the doors inte the

CUT T
INT CoORRIDOR OUTSIDE ICU-C UNIT - MOLLY'S POV - DAY

Bolt is laying in a hospital bed with I. V. tubes running fron
i3 hands, arms and nose. He 1s hooked up to a battery of
medical monitors. He's pale as a sheet, his eyes are closed.
and his breathing is shallow. He looks very close to death.

CUT TO:
INT. CORRIDOR OUTSIDE ICU-C UNIT ~- DAY

Molly is shocked at what she sees. She taps on the window and
the ICU-C HEAD NURSE emerges into the corridor. The nurse
disdainfully looks up and down at Ifolly.

ICU-C HEAD NURSE
Yes.

HMOLLY
{pointing to Bolt)
What's the matter with him? What
happened to him?

ICU-C HEAD NURSE
{coldly)
Are you a member of the family?

MOLLY
I'm his sister. What happened?

ICU-C HEAD NURSE
Well, he's had a very bad reaction
to dorazine.

HOLLY
¥hy?

ICU-C HEAD NURSE
¥ell, the normal dosage is 500
ngs every eight hours.

MOLLY
So? How much did they give him?

The ICU-C head nurse raises her clipboard, turns over 2 page
and looks at it.  Her eyes widen.

ICU-C HEAD NURSE
Slightly more.

(CONTINUED)
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MOLLY
How mich aore?

ICU-C HEAD NUESE
Fifteen hundred.

MOLLY
Fifteen hundred! Isn't that a lat?

ICU-C HEAD NURSE
Well, it's a lot for a perscon.

HOLLY
Who gave him fifteen hundred? Who
was the doctor?

ICU-C HEAD NURSE
Well, let's see. The attending
physician wvas Dr. Kahahn.

CUT TO:
INT. BUSY CROWDED CORRIDOR COUTSIDE EMERGENCY WARD - DAY
Holly enters and surveys the crowded corridor. She sees Dr.

Kahahn and the nurses doing what they usually do. She is
arrested by the sound of Dr. Kahshn's name.

NURSE #1
Dr. Kahahn, what should we do with
this man?

DR. KAHAHN

I'm going to say. . .give him 500
ngs of dorazine.

Holly reacts, a look of hatred crosses her face. The nurse
draws the dorazine from the ampoule and lays the syringe dowm
cn a tray.

NURSE #2
(to nurse #1)
Clara, would you take a look at
this patient?

Nurse #1 walks across the corridor and joins nurse #2. Nolly
picks up the syringe full of dorazine and quickly stabs Dr.
Kahahn with it, emptying the entire contents into his butt.
Dr. Kahahn screams in pain and turns.

DR. KAHAHN
¥hat did you do? What was that?

(CONTINUED )
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CONTINUED: o
MOLLY
200 ng= of dorazine, you zon of
a bitech
Telly turns on her heels and quickly strides gut Dr Kahamn
traez to follow her

DR. KAHAHN
How dare you! Who are you? Stop that
wonan!

A3 he rushes after her, his legs turn to rubber  He wobbles
and collapses face down on the floor.

DR. KAHAHN (CONT'D)
Oh God! ©Oh God!

The patients begin to take up the chant again.

PATIENTS (AD-LIB)
OH GOD. OH GOD. OH GOD. OH GOD.

DR. KAHAHN
Too much dorazine.

He collapses to the floor.

CUT TO:
INT. ICU-C UNIT - DAY -
Holly peeks in. No one is there. She approaches Bolt's bed.
quietly. Only his shallow breathing tells us he's still alive
She looks at the monitor. '

CUT TO:
MOLLY'S POV

She looks at its graphic read-out indicating that Bolt's
heartbeat is very wveak.

CUT BACK TO:
SCENE
She speaks softly in his ear.
_ MOLLY
Pepto. it's Molly. Can you hear

me?
He moans and moves his face slightly away from her.
{CONTINUED)
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CONTINUED 1ar

HOLLY (CONT' D
Pepta, I know you want to give
up bub you re wrong Even without
noney, life 13 good.

Even in Bolt's semi-comatose state, he mansges to spake his hesd
"no® with a slight ncan. Holly grabs his face and turns 1t
toward her.

HOLLY (CONT'D)
Ng? How about when you didn' t eat
for tyo days and then vou had that
first meal? Wasn't that good?

Bolt indicates “"sort of" in his stupor.

HOLLY (CONT'LD)
And how about when it was cold
out and vou had nice blankets and
newspapers to keep you warn? Wasn't
that gooad?

Bolt indicates “yeah®.

HOLLY (CONT'D)
And how abocut lasat night when we
drank champagne and danced and
then wve rolled around in the ragas?

A slight grin curls in the corners of Bolt's mouth.

HMOLLY (CONT'D)
(earnestly)
I know they're all only moments.
Well, that's all life 1s, a bunch
of moments. IMHost of them are
lousy but every once in a while
you steal a good one.

Bolt ncds slightly and takes a deep breath. She loocka at the
monltor again.

CUT TO:
HOLLY' S PQY
The heartbeat grows stronger.

CUT BACK TO:
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SCENE

HOLLY (CCNT' D
Come o¢r;, come pack to me. Don't
be such a selfish bastard. You're
the only person I can stand. Don't
leave me. I love you. Flease
donn't leave me.

Bolt's eyes flutter cpen. and he sees Molly. tears running dcwm
her face. He reaches up with his hand snd feels her tears.

BOLT
You're cryving. What happened? Did
sonebody die?

She looks up at the monitor.

CUT TO:

MOLLY'S POV

His heart is beating at full force.
CUT BACK TO:

SCENE

HOLILY
No, somebody lived

CUT TO:

EXT. GROUND-BREAKING CEREMONY SITE - DAY 103

A ground-breaking banquet ceremony replete with buffet tables
laden with food, champagne, etc. is in progress. Ilost of the
guesats are professional business types dressed in light-colored
linen suits and pastel summer dresses. Standing on a small
speaker's platform is Yance Crasswell. Behind him, we sSee on
a pedestal a large covered object. About one hundred yards
awvay. we see a line of bulldozers and other demolition
equipment.

CRASSWELL
(addressing the
assemblage)
Ladies and gentlemen. this ia the
greatest day of our lives.
(to himsealt)
lMostly mine.

He pulls a cord unveiling a huge arch with a sculptured
decorative skyline of modern buildings. The arch reads
‘Crasswell City'. Everyone applauds,

(CONTINUED )



He takes a deep breath and aurveys the ruins surrounding him

CRASSWELL (CONT'D)
Teday we will make an end of this
vomltous slum, this filthy.
disgusting., disease-ridden
waszteland. Where else but in
America could a poor deprived boy,
from this very same neighborhood,
return one day to destroy it?
He pulls out a large checkered handkerchief from his breast

e
acket.

ho

CRASSWELL (CONT'D)
Let the demolition begin.

He wvaves it at the line of bulldozers.
CRASSWELL (CONT'D)
(yelling)
Nunzio!

CUT TO:

L]
L)
:L‘"'

LINE OF BULLDQZERS 13
A man, (NUNZIC), stands in tront of the bulldczers. He gives
an okay aign to Crasswell, then waves his hand at the
bulldozera. They start up.

QUICK CUTS TO:
BULLDOZER'S SMOKESTACKS AS THEY ERUPT WITH BLACK DIESEL FUNMES 1C4
The bulldozers move off like a Panzer division about to attack.

CUT TO:
EXT. SLUN STREET - DAY 1G5
Bolt and Molly walk thas streets Bolt takes a deep breath.

BOLT

{looking around)
It's 30 good to be alive. You

can't do ggx;%;gg vhen you're
dead. Hey...do you remember wvhat
you said?
' (CONTINUED )
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MOLLY
Frhat?
BGLT
You know, what yvou zaid in the
noapital.
MOLLY
That?
BOLT

That yvou loved me.
She loocks at him for a long time

HOLLY
Naasaahh, words, just words. Love
is just another word.

Bolt stares at her.

BOLT
Tou meant it.

HOLLY
How 'bout this word? Eullshit.

Suddenly. they see bums passing them. going in the opposite
direction.

BOLT
What's going on?

Curiously. they look off in the distance.
CUT TO:
HONTAGE

We see little pockets of bums begin to emerge from their hovels
as the bulldozers knock down their world. Ve see a shot of the
nibbler biting a huge chunk out of the top of an abandoned
building.

A huge bulldozer smashes a row of cardboard boxes that just a
few minutes ago was home to so many of the street people. They
quickly move awvay frightened and defeated.

CUT TO:

136



nue %o watch the destructicon as bums pass them  Fumes

FUMES

{te Bolt and Molly:
Man. you should see them over
there The rich and famous are
having a party in our
neighborhood, and we ain't
invited. I feel slighted. They
got all Kinds of food and
chanpagrne. It's so big. they're
putting it on T. V.

Molly grabs the blanket and pillcw from the broken shell of the
sewer pipe that they last slept in.

MOLLY
Pepto, come on, let's get out of
here. We got to find a new place
before they're all taken.

She hands him the pillow.

BOLT
No!

Bolt flings the pillow to the ground. A few of the bums stcp
and look. arreated by Bolt's loud "No“.

BOLT (CONT'D)
No more running. They took away
everything and forced me to live
in the crap. Now they want to
take awvay the crap? No!

MOLLY
What do you mean, no?

BOLT
Here's vhat I mean.

(CONTINUED)
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Zoalt turne around looking for zomethirng and #oots a muilhoom
Znothe 2ealb of oa 3mail 3team shovel He runs cver and 3martc
2h aff of the zaat alckly. he 2pins around and spesk3s into
BOLT
{intc bullheorns
Liatan!
hie

Fumes, who 13 standing beshind him. gets the full plast of t
bullihorn and falls cut of frame.

(CONTINUED)
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Yait a ainute Jontt oo Tontt
Fave up  Dom . let thoss rich
meomle nhrow vou out They' 12

ng Dethter than yau I know thenm
I wa=z one of them Thev'ize full
2f anhit This is Aparicza Zvary
rerson has the right to have a
place to live They can t taks

that away from you It vigclates
the very principles af damocracy
Come. join me. Let’'s fight for
cur rights in unity there is

strength.
CUT TO:
PLCKETS OF BUMS
BUTIS (AD-LIE:
Ash. fuck you,  Bullshait,
(gesturing)
Here's your unilty.
CUT TO:
BOLT
BOLT
(to himself)
Nobody?
CUT TO:
MGLLY AND FUIES
MOLLY

We got to help him. We got to
turn them arcund.

{(calling out})
Wait. There's a party back there.
Free food for everyonre.

FUMES
And booze.

CUT TO:
THREZE BUMS
The word "booze™ arrests them They stop and turn back.

(CONTINUED )
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CONTINUED - U

BULIS
Booze?

CUT TO:
MOLLY 107

)
~]
tn

She runs to a group of departing bums.

MOLLY
Come omn, 1f we run now we’'ll
always be running. It's got to
atop somewhere. Let's stop it
now, here, today. There's T.V.
news canperas down there. Let's
show the world what they're doing
to us.

BUIMS (AD-LIB)
She's right.

They turn. walk out of frame and head down toward the party.
CUT TO:
FOIES 107F
He runs to a group of bums.
FUMES
Come on man, don't go. The least

we can do i3 mess up their party.

BUIS (AD-LIB)
Teah.

A bum, (LIFE BUM), stands back.
FUMES
Hey man, why are you hanging back?
¥hat do you got to lose?

LIFE BUH
I could lose my life.

FUMES
Your life? That's nothing.

LIFE BUHN
You're right.

The bum starts down toward the party.

CUT TO:
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2 YT Le®BE ORYT O Lne Turn oI E2vIEnRL:
BCLT
{to himself
I Enmew gnce they thought abourt
R o
(calling out)
Zome ond
Bolt atrides, determinedly. toward the ground-breaking party
THE CAMERA PANS DOWN his body cnts his nmarching ahoes.  ELght
n2xt to him. we see NHolly's Eeat-up dAirty zhoes
CUT TG
OYITTED
BL7{' 3 FEET
We 3ge an ever-growing number of dirty. ragged, wrapped feet
f21l intc step hehind Bolt's shoe:

This scene reminds us of our ops2ning
expensive shoes were followed by the
gxecutives.

(THE RAGGED TREE IS UNDERSCCRED ¥WITH
HZARD UNDER THE OPENING CREDITS

in which Bolt's new _
nolished shoes of his elite

THE SAME POWERFUL HARCH WE

{CONTINUED )
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He rells his way toward the party

STUIES
I hope there's dancing

CUT TO:
EXT. CREOUND-BREAKING CEREMCNY SITE - DavY
The gussts are appalled by this shocking intrusion. The buns

iumedilately make themselves at home at this party. They go for
tae food. They go for the drinks, etc. A DOWAGER has her arms

2t11ll spread in surprise. A SKINNY BUM sweeps her into his arzs

and waltzes away with her.

DOWAGER
Stop 1t! Who are you®

CUT T0:
TWO WEALTHY WOMEN

They are trying to break the shells of their crab claws with
nut crackers. They are having trouble. IMolly steps to then.

MOLLY
What's the matter ladiesa? Having
trouble with crabs? Here. let ne
help you.

Sh= grabs the king crab claws from their hands., drops them ontc
the *vaund and jumps up and down on them, stomping them 1nto
nters. She scoop up the ruined claws and hands them back

b
their owners.

qpl
o

(CONTINUED )
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FUIES
Here. vou're going much too slaow,
these people are hungry.
sticks his grimy hands inta

cr
M
-
1]

Fumes pushes the waiter aside.
salad and mixes it Iin a quick frenzy.
He grabs the bowl 1n his hands and moves arcund the table.

heaving handfuls cf salad onto the guest's plates.
(ZONTINCED
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CUT T2
A PIANIST
A PTANISZT sits on a bench with roilers in front of a white Dians
plaving a waltz  Suddenly, House's cart rams into the bench
zanding 2t and the pilaniat rolling away at great speed He
crazhes 1ntc a group of guests serding them flying off in
different directions. House's £art 13 up agalnst the plans
kevz.  His hand emerges from the iapenstrable collectlicon and
continues playing the waltz.
{NCTE THE WALTZ WILL CONTINUE FLATING WE WILL HEAR IT
INTEFHITTENTLY DURING THE FOLLOWING SCENES )

CUT TO.
STEYENS
Stevens is shocked by what's happening.
STEVENS.
What the hell 13 going cn? Who' 3
in charge of the invitation®?
CUT TO:
DOWAGER AND SKINNY BUM
They are 3till dancing.

DOWAGER
When I divorced my husband I
thought my life was over,

SKINNY BUI
Hy dear young lady, today your
life i3 just beginning

DOWAGER
Ahhh.

CUT TO:



A buxm, (COFFEE BUM *#1), approaches the table with a coffes oot

COEFEE BUH #1
Coffee?

¥ith one circular sweep of his arm he pours the coffee over the
cups and table then leaves. Another bum, (COFFEE BIX #2).
approache= with a creamer

COEFFEE BUM #2

Cream?
The bum makes the sames gesture with the creamer. pouring the
cr2za a1l over the cups and table. He leaves. A third bum.
(COFFEE BUI #3), approaches with a sugar bowl.

COFFEE BUM #3
Sugar?

Again, he mekes the same gesture, pouring sugar all over the
cups and table. He exits.

CUT TO:

pproaches a woman who holds a small plate with a piece of
ecake on it. 1lolly smells the cheesecake, takes 1t off
iate then takes a bite out of it.

-
-

1w @

IMOLLY
Mmum, this is good!

She puts it back onto the plate and leaves.

CUT TO:
FAIDING BUM 1l
One by one, he grabs pieces of food from off a table and stuftfs
them into his pockets. Finally, he sweeps a turkey into a sack
then nonchalantly walks away.

CUT TO:



ITITEE L
He spots a magnut of champagne f=20) cower on itas side and the
chaprparvce run down cver the edss 2 the table. Stumpa wheels
urder the table and catches thes rirrming champagne in hia mouth

CUT T0.

MATHAFD AND DESHOND il

Maymard and Desmond atep to & Zaowl oI black caviar Deamena
tasres 1t and 1pmediately spits Lt oout.
DESHOND
What i1s this fishy cr=g

HAYTNARD
That’' s caviar,. hman.

(CONTINUED)
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an OUTRAGED GUEST holds his arms out, addressing the group

OUTRAGED GUEST
People, peocple! What we need here
iz some discipline.

A bum. (BUM WITH HAT). sweeps a plate full of hors &' osuvras
on toothpicks intc his hat. He puts the hat on his head and
howls in pain as the toothpicks 3tab him.

Th2 sutraged guest points to the bum.

OUTRAGED GUEST
Throw this creature ocut!

TWO GUARDS run to the bum. Each cne of the guards grabs a
sleeve and the seat of the bum's pants. They try to run hinx
out. but instead his flimsy clcthes rip off in their hands Th=-
exlit frame carrying the rags  The skinny old bum 3till stands
there wearing the remnants of his clothes.

OUTRACGED GUEST
Look at you. Why don't you wear
clothes that hold up~?

CUT TO:
DOWAGER AND SKINNY BUHM

Kelaxed and embraced in each other's arms, they flow in and out
2f the chaos.

DOWAGER
Let's get out of here.

SKINNY BUN
Your place or mine?

DOWAGER
Hine.

CUT TO:
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guest leooks at the zamudgs.

BONPOUS GUEST
Whnat are you doing? Look af
suit

ot
B
-<

DIRTY BUH
you're right I'm 30rry.

Ch,
I can get 1t o0ff

™ rty bum turns to ancther SUEST who has a handkesrchief in
B

e dz
hie posket.

DIRTY BUM (CONT'D)
Can I borrow your handkxerchief?
The dirty bum grabs the handkerchief and pulls it from guest's
packat, leaving ancther dirty smudge The dirty bum turna to
the pompcous guest and starts to rub his szudge with the
handxerchief. All he does 15 spresd the dirt.

POIPOUS GUEST
It's not coming off.

He harnds the now dirty handkerchief tgo its owner.

DIRTY BUNM
Here, you finish it.

CUT TO:
SRCGUP OF BUMHS
Pritchard runs to the podium.
FRITCHARD
(to the bums)
How dare you break in like this!

J. Paul Getty sppears out of nowhere and stands in front of

Pritchard and the podium. He speaks to the bums. With his back

to Pritchard, he repeats everything he says.

J. PAUL GETTY
{to the bums)
How dare you break in like this!

(CONTINUED )



PRITCHARD
{te J Faul Cetty)
et aut of here.

J. PAUL CETTY
{to the buma}
Jet out of hera.

PRITCHARD
(to J. Paul Getty;
I'm talking to you.

J. PAUL GETTY
{to the buns)
I'm talking to you.

PRITCHARD
{(ta J. Paul Getty)
Turn around, you 1i1diot.

J. PAUL GETTY
(to the buma)
Turn around, you idiaot.

PRITCHARD
(to J. Paul Getty)
Don't you hear me?

J. PAUL GETTY
{to the buma)
Pon't you hear me”?

PRITCHARD
(to J. Paul Getty)
Are you crazy?

J. PaUL GETTY
(to the buns)
Are you crazy?

J. Faul Getty turna to Pritchard., arms cutstretched, and shakes
his head., exaspersted,

J. PAUL GETTY (CONT'D)
I give up.

FRITCHARD
I give up.

Pritchard wvalka away. J. Paul Getty turns to the crowd.
{CONTINUED )
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EXT. CONSTRUCTION SITE - DAY

Bolt grabs the lsvers of the nibbler and starts moving them
The nibbler =x=cutes an expert right turn.

CUT TO:
YIDED CAMERAMNAN
We see him press the trigger of the zoom lens.

cUT TO:
CAIMERAIIAN' 5 POY

Through camera matte, we zoom into the cab of the nibbler. Bolt
sticks his head out the window and tosses the assemblage a
friendly wave. A big grin is plastered all over his face.

CUT TO:
EXT. GROUND-BREAKING CEREMONY SITE - DAY

Crasswell stands away from the party by one of the camera trucks
being interviewed for television.

INTERVIEWER
Weren't you vying for this same
property with Goddard Bolt?

CRASSWELL
Yes. Despite what everyone says,
Goddard Bolt was the kindest,
dearest man I'd ever Known.

Pritchard runs to Crasswell

PRITCHARD
(pointing to the
nibbler)
Look. it's Goddard Bolt.

CRASSWELL
That son of a bitch.

The other news cameras swing over from Crasswell to Bolt. Bolt
zaneuvers the nibbler to the giant arch. Bolt works the levers
feverishly, and the mouth of the nibbler grabs a chunk out of
the arch, ripping it away. Everybody is frozen in shock.

CRASSWELL
Look what he's doing. Somebody
stop him. Somebody stop him.

PRITCHARD
It's dangerous.

(CONTINUED )
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CONTINCED:

CRASSWELL
All right. I'll stop him. He's
not the only one who can run osne
of those goddamn machines.

g2l that no one is going to help him, Crasswell spots another
ibbler. As he runs to it, he talks to himself.

:3[.13

CRASSWELL {(CONT'D)
No matter what vou do. No patter
how much you care. No matter how
brilliant you are. there's always
one person in your life that shits
on your parade.

He jumps intoc the cab.

CUT TO:
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er rumbles over to Bolt's nibbler. Crasswell 2
he neck of Bolt's nibbler, knocking 1t away
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CUT TO:
INT. BOLT'S NIBELER - DAY «mar

e Con

For a moment. Bolt is surprised and shocked. Bolt's eyes turn
to slits. His face is glazed with anger as he takes up the
challenge.

CUT TO:
EXT. GROUND-BREAKING CEREMONT SITE - DAY 2T

-

The following nibbler tight is like a pre-historic battle of
dinosaurs underscored by dramatic music. The gears of the giant
machines sound not unlike the war cries and agonies of the pre-
historic beasts.

It is a fierce encounter. The jaws of the two nibblers snap
at each other and connect in a death lock. They sway back and
forth trying to gain dominance. ©0i) drips out of the wounded
jaws of Crasswell's nibbler like blcod.

CUT TO:
CRASSWELL 12357

***

CRASSWELL
Oh my God, I'm bleeding.

CUT TO:
PRITCEARD, KNOWLES AND STEYENS ‘ LIIG
They watch the titanic struggle.

STEVENS
WVho do we side with?

PRITCHARD
The winner.

CUT TO:
EXT. GROUND-BREAKING CEREMNMONY SITE - DAY L.

Bolt's nibbler bends down the jaw of Crasswell's nibbler until
it cracks and breaks.

(CONTINUED )
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Crasswell's wounded nibbler begins to pound on Belt' 3 Jaws
Bolt's nibbler grabs the neck of Crasswell's and twists 1t until
! tire mashine, with a screaching mosn, falls over and
smazhes to the ground in a huge cloud of dust.

Dazed, Crasswell begins to climb out of the side of his down 1231
nikbbler He wawves to the crowd

CRASSWELL
I'm all right.

But before he can get half way out the neck of Bolt's nibbler
cranes down.  The jaws grab Crasswell by the back of his sult
coat and lift hiw off the ground  H= screams and kicks wildly.
The nibbler raises him fifty feet :If the ground. Bolt 3ticks
his head out of the cab.

-~

BOLT
Are you ready to tell the truth?

CRASSWELL
(looking down,
trightened)
I see that vyou have me at a
disadvantage. therefors, I'm
prepared to return to the
negotiating table with vou.

BOLT
No negotiations. We had a bet
remember? Let me jar your memory.

Bolt maneuvers the lever, and the arm of the nibbler starts to
swing Crasswell back and forth. <Crasawell screams in a high
shrill wvoice. just like a woman.

CRASSWELL
Jarred, jarred. my memory 1s
jarred. It's all coming back to
me. You won the bet. You can
have it all. I never wanted 1it,

FREEZE FRAME on Crasswell hanging there ridiculously. The
freeze frame recedes into the background to reveal a NEWSWOINAN
sitting at her desk in the foreground.

NEWSWOIAN
That was two weeks ago

CUT TO:
EXT. STEPS OF COURTHOUSE - YIDEOQ - DAY 124

On the news video, we see Crasswell being led down the steps
of the courthouse.

{(CONTINUED )



OWTTTATTE T -
LV EL I QA N300 5 -

NEWSWOIAN (V. O. CONT' D)
Today., in an extrsordinary
decision, Judge Eeynolds ruled
from the bench in the Bolt verses
Crasawell lawsulit., And 1t was
a day of total victory for Goddard
Bslt. Not only did he win the
diasputed property, but his entire
fortune was resatored to him.

Crasawell confronts Bolt's three former attorneys who are
walking up.

CRASSWELL
(in quiet anger)
Tou despicable traitors. After
all we've been through and all
the money I gave you. how could
you jump back over to Bolt's aide
and atab me in the back?

PRITCHARD
(innocently)
Mr. Crasawell.. we're lawyers.

CUT TO:

INT. BOLT'S OFFICE - VIDEO - DAY

Bolt stands before the tabletop model of Bolt City. As the T 7Y
announcer speaks, we see a new model emerge from the ceiling.
It is lowered hydraulically onto Bolt City. It smashes 1t to
amithereens.

When the dust clears, we see that the new model consists of a
huge park complete with no-cost housing and a free clinic for
the care and counseling of the homeless.

During the crash, a little figure of a bum falls to the floor
Bolt picks up the little bum, blows the dust off of him and
lovingly places him in the park.

NEWSWOHAN (V.0 )
Bolt has announced to the press
that he intends to allow the area
to remain tor the homeleas who
live there now. He plans to build
a large park, no-cost housing and
a new free medical and counseling
clinic tor the destitute ot the
area.

CUT TO:
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We ace the newswepsn 3itting at her desk

NEWSWOMAN (CONT'D)
Bolt aztated that everybody has
the right to e treated like a
human being whether they have
zoney or not.

CUT TO:
INT THE BOLT MANSION -~ NIGHT 128

The CAMERA PULLS BACK TO REVEAL that a group of people have Leen
watching all of this on a huge T. Y. screen in Bolt's living
room. They all applaud Bolt as the screen goes black. Bolt
holds the remote control in his hands and accepts the applause
gracioualy. It'a a small black tis gathering to celebrate
Bolt's victory. Suddenly, we hear a door open at the top of

the staira. All eyes turn toward the top of the beautiful
curving staircase. The large, ornate, double dcors slowly open.

There framed in the doorway is Molly: the moat beautiful Ilolly
we have ever aeen. She wears a gorgeous white gown., and her
hair is swept up into a beautiful regal coiffure. She 1s
abaolutely radiant.

One by one, the guests notice her at the top of the stairs. They
are awestruck by her beauty. The last cne to see her ia Bolt
The CAMERA MOVES IN on hia face as he turns. He is stunned as
he beholds thia wviaion of lovelinesaa.

Molly slowly begina to descend the ataircase. She continues

to glide down the atairs like a queen. holding her train with
her right hand.

Molly stopa. Her smile freezes on her face as ahe aurveys the
expected group.

Drawn to her. the guests start up the landing at the bottom of
the stairs to greet her.

Still smiling, Molly walks acroas the foyer past all the guestas
and out the front door. Bolt is stunned. Pritchard turns to
Bolt.

PRITCHARD
She left.

Bolt runs to the door and opens it.
CUT TO:
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ELT. MOLLY'S ALLEY - NIGHT

"olly wears her bum ocutfit once again. She stomps ch cans and
Tcuts them in a bag a9 Bolt talks to her.

BOLT (0.5.)
I knew I'd find ycu here

ilolly turns. She sees Bolt strolling toward her. His limousine
12 parked at the curb behind hin.

HOLLY
YTou know, I think the fire was
a good thing. I've always wanted
toc redecorate. See, now the
kitchen has a view.

BOLT
Why did you walk out on me?

HOLLY
I can't live like that. It's just
naot nme.

BOLT

Mot you? Not you? What the hell are
you., anyway?

He takea the bag of cans away from her amnd holds it up to her
face.

BOLT (CONT D}
This? This i1s what you want? Thia
i3 vhat you went to be, a filthy
bag lady?

She rips the bag out of Bolt's hand.

MOLLY
I can't live like that. I don't
vant all that atuff  The more
you got the mors you got to lose.
I can't dress the way they do.
I can't talk the way they do.

BOLT
¥hy not? Becauae ycu'll fail again?

(CONTINUED)
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HOLLY
Leave me alone. Get away from me,
You don't belong here!

BOLT
You don't Lelong here. You're
a coward. You haven't got the
guts to live in the real world.
and that's the truth.

MOLLY
The truth? Look who's talking about
the truth. Look at you. You and
your phony wig.

Bolt walks away. He stops, tears his wig off his head, then
throws it down.

HOLLY
Pepto.

He turns around. She runs into his arms. and they kiss.
MOLLY (CONT'D)
Tou need me. You can't get along
without me. You'll get into a
lot of trouble.
She grabs the bag of cans and throws it into the limousine.

BOLT
What's that?

MOLLY
Just in case you make another bet,
we have sonmething to fall back
on.
They get into the limousine, and the door shuts.
CUT TO:
LONG SHOT 123

The limo pulls away, turns a corner and disappears from the
slums.

FADE OUT:
THE_END
Roll credits,



